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CHAPTER I 

INTRODUCTION 

 

A. Background of the Study 

This final project is a study of  an annotated translation of a Japanese American writer, Ruth 

Ozeki’s novel entitled  A Tale for the Time Being which was published in 2013. The novel 

consists of mainly of written diary entries of the main character, Nao. These diary entries were 

found and examined by another main character, Ruth, who was reading and reflecting it to 

herself as well as completing missing events that had been left out or destroyed. The writer 

decided to use annotated translation, a translation with commentary to provide a translated text 

in Indonesian. Annotated translation is chosen by the writer in order to widen her experience in 

translation which is in line with her study. The translation from English into Indonesian is 

selected due to the familiarity of the language which is Indonesian as it is her mother tongue. 

This study aims to provide an Indonesian translation of A Tale for the Time Being for 

Indonesian readers. The book does not only contain many good messages, but also the cases in 

the story are also happened a lot in Indonesia, such as cases of raping, bullying, and suicidal.  

Therefore, it is necessary to provide the Indonesian translation of this book because it could 

motivate and inspire the readers to be confident, careful, and brave.  

The main purpose of this study is also to understand and improve the way in which texts are 

translated from the source language (SL) to the target language (TL). In order to produce an 

acceptable translation from the SL to the TL, the writer must consider how she can transfer the 

content of the text in the most appropriate way so that the reader can fully understand the content 

of the target text. During the translation process, the writer encountered a difficulty in translating 

cultural concepts. The source text contains cultural concepts that might be unknown to the reader 

of the target text. Therefore, annotating a cultural concept will be the main focus of this study. 

To overcome this problem, the writer tries to give solutions by using Newmark’s translation 

theories. 

 

B. Research Questions 

This study belongs to the area of analysis of the ST and TT which covers a study on 

annotated translation. Introspective and retrospective methods are included in this study. It 

means that when the writer faced a problem in translating cultural concepts, the writer wrote the 
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problems and the solutions she had in her annotations. During the process of translation, she 

asked herself: 

1. What are the difficulties in translating cultural concepts that encountered by the writer in 

translating A Tale for the Time Being into Indonesian? 

2. What procedures are used to solve the difficulties in translating cultural concepts?  

3. Why does the writer use those procedures? 

 

C. The Purpose of the Study 

This study aims: 

1. To identify the problems in translating the source text into target text, especially in 

translating cultural concepts.  

2. To give plausible solutions to solve the problem in translating cultural concepts by using 

Newmark’s translation procedures. 

 

D. Significance of the Study 

This study deepens one’s ability in annotating the SL and TL texts. This annotated 

translation is necessary to conduct in order that other translators can learn from the problems, 

especially cultural concept, that they may encounter in translation. In other words, through 

annotation, they can learn how to find solutions to the difficulty. Therefore, the advantage that 

might be learned by other translators from this study is how to find the solutions to the problems 

of translating cultural concepts by using Newmark’s translation procedures. Through this study, 

the translators will be more aware of the necessity in implementing translation theories and 

utilizing some translation procedures in translating cultural concepts from the source text (ST) to 

the target text (TT). 

 

E. A Description About the Selected Text 

Ruth Ozeki is a Japanese American novelist, filmmaker, and Zen Buddhist priest. She lives 

in British Columbia and New York City, and is currently the Elizabeth Drew Professor of 

Creative Writing at Smith College. Her first two novels are My Year of Meats (1998) and All 

Over Creation (2003). Her third novel is A Tale for the time Being (Viking Penguin, 2013) 

which won the LA Times Book Prize, was shortlisted for the Man Booker Prize and the National 

Book Critic’s Circle Award. Ozeki has a unique writing style. She thinks that 

multiperspectivalism is important in her writing. She uses her unique multicultural identity as 

her tool and sees the world from a bicultural perspective.  
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A Tale for the Time Being is an expressive text. Expressive text mainly transmits contents 

organized in an artistic fashion, consciously organizing the content according to aesthetic 

criteria. For the plot, this novel has parallel plot where two separate stories are told in the same 

novel. The story is woven back and forth in a sort of “braided” structure. After that, tot all 

Ozeki’s choice of words are simple, because she explained some situations and events by 

elaborating the sentences with parables. For example is when Oliver explained about 

geographical features using parables. For the length of sentence, the story mostly has short 

sentences. Ozeki uses the word “and” and the punctuation (comma) many times to emphasis 

some words and actions.   

Ozeki uses narratorial voice techniques as a means of temporal investigation. A Tale for the 

Time Being shifts between the perspectives of two characters, Nao and Ruth. Nao as the 

vicarious yet naive first-person voice opening the story and seemingly directly addressing the 

reader, and Ruth, whose chapters are written in reflector mode- that is, third person narration but 

focalised from Ruth’s perspective.  In Tokyo, the sixteen-year-old Nao has decided there is only 

one escape from her aching loneliness and her classmates’ bullying, but before she ends it all, 

Nao plans to document the life of her great grandmother, Jiko, a Buddhist nun who’s lived more 

than a century. A diary is Nao’s only solace and will touch lives in ways she can scarcely 

imagine. Across the Pacific, there is Ruth, a novelist living on a remote island who discovers a 

collection of artifacts washed ashore in a Hello Kitty lunchbox- possibly debris from the 

devastating 2011 tsunami. Ruth reads Nao’s diary. As the mystery of its content unfolds, Ruth is 

pulled into the past, into Nao’s life and her unknown fate, and forward into her own future. This 

story slips between time and connects the two writers and gives them both the strength to control 

their fears and begin to enjoy their lives again.  

A Tale for the time Being can motivate and inspire the readers. This story actually can be 

read by anyone, but there are significant differences between kids of the same ages. The 

understandings between the readers under and above 17 are different. This book does not have as 

much sexual content as most young adult books. However, there are some brutalities toward the 

teenage girl, and the father's suicidal behavior may become problematic for some younger kids. 

Those themes may be a bit too much for the reader under 17. The writer thinks that in Indonesia, 

the kids’ understanding are different from the teenager or adults. Furthermore, the writer 

suggests that this book is recommended for young adults and above because the story contains 

sexual content and bullying which are not good for the children under 17. Yet, it is still a 

beautiful story.   
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The translated and analyzed sections of the book for this study are Chapter 1 page 1-28. The 

writer translated about 8000 words of the ST into the TT. The chapter 1 of A Tale for The Time 

Being is about Nao as past and Ruth as the present. Yet their lives intertwine through a diary that 

written by Nao. Nao’s life starts in Sunnyvale, California. Her entire life comes to a halt when 

her family moves back to Japan due to the bankruptcy of her father. In Japan, she has difficulty 

in attending school because she is harshly bullied by her friends. Then, Ruth who lives in 

Canada finds the diary on a walk on the beach. She takes it home and thinks it is just a garbage, 

worrying that it might be swept back into the ocean if she leaves it. At home, her husband, 

Oliver, is the one who actually is curious about the package. This is where the whirlwind of the 

diary starts. After he opens the package and discovers a diary, letters, and a watch, Ruth is 

finally interested. Ruth starts to read the diary, and grow attached to it. 

 

F. Methodology 

Annotated translation is a translation with commentary where the translator translates a text 

and finds any solutions to solve the problems during the process of translation. Annotated 

translation is a form of introspective and retrospective research (William and Chesterman 7). 

Nunan stated that introspective research is “the process of observing and reflecting on one’s 

thoughts, feelings, motives, reasoning processes, and mental state with a view to determine the 

ways these processes and states determine our behaviour.” (115). Introspective  method  is  

included  in  this  annotated  translation  research,  in  which  the writer  herself  translates  the  

text  and,  at  the  same  time,  writes  annotations  on  her own translation process. While 

retrospective method is conducted when the data are collected some time after the event under 

investigation has taken place (Nunan 124). Retrospective  research  is  a  study  investigating  the  

mental processes  through  the  writer’s  original  memory  immediately  after  she  has translated 

the text. In practice, an annotated translation is based on notes and observation. 

In conducting this study, the writer uses the following steps: 

1. The source text is read thoroughly to have a full understanding of the content. 

2. The writer translates the source text into Indonesian independently. 

3. At the same time, she marks down the words, phrases, idioms, clauses, and sentences that 

have become a problem in the process of translating the texts. 

4. During the course of translating the text, the writer regularly consults her advisors to 

discuss problems she encounters referring to the task undertaken. 

5. The writer also gives the result of the translation to some target readers to see its 

naturalness in Indonesian.  
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6. The writer chooses to annotate cultural concepts because this book has an interesting 

cultural concept to be discussed. 

7. Before doing the annotation process, the writer identifies what items are cultural 

concepts. 

8. The writer selects some items that has not been explained by the author in the book. 

9. During the process of annotation, these cultural concepts are classified according to 

Newmark’s cultural categories. 

10. Then, the writer gives plausible reasons to solve the problems by using Newmark’s 

translation procedures. 

 

G. Theoretical Framework 

This part begins with a short definition of the translation and text type. Then, it is followed 

by Newmark’s cultural categories and the explanation of Newmark’s translation procedures that 

will be used for this annotated translation. The theoretical frameworks used as the tools in the 

annotated translation will hopefully help to bridge the cultural gap between the literary work 

related to this study of annotated translation.  

 

1. The Definition of Translation 

Newmark stated that translation is a craft or skill. The skill element is the ability to follow or 

deviate from the appropriate natural usage: pragmatic and persuasive in vocative texts, neat in 

informative texts, embracing the style of the original in expressive and authoritative texts (190). 

In order to solve the problems of translation of different text types, Newmark proposed two 

dominant translation approaches, namely, semantic translation and communicative translation. In 

theory, there are wide differences between the two methods. One basic difference between the 

two methods is that the communicative must emphasize the effect rather than the content of the 

message, and it responds to the representational and vocative functions of language, whereas 

semantic translation attempts to recreate the precise flavor and tone of the original and it relates 

to the expressive function of language. Expressive text is serious,  imaginative literature, 

authoritative, and  personal  statements,  have  to  be  translated  closely,  matching  the  writing, 

good or bad, of the original (Newmark 39). A Tale for the Time Being is an expressive text so 

that the writer has to render the exact contextual meaning of the ST into another language in the 

way that the author intended.  
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2. Newmark’s Cultural Categories  

Languages encompass plenty of cultural concepts. However, it is difficult to define exactly 

what can be classified in a text as culture-specific. Aixela defined cultural concept as “elements  

of  the  text  that  are  connected  to  certain concepts  in  the foreign culture (history, art, 

literature) which might be unknown to the readers of the target text” (14). To bridge the cultural 

gaps between SL and TL culture, Newmark proposes five domains for classifying cultural 

concepts (95). These domains are: 

1. Ecology: flora, fauna, hills, winds, plains, geographical names. 

2. Material Culture: food, clothes, houses and towns, transport. 

3. Social Culture: work and leisure. 

4. Organisations, customs, ideas: political and administrative, religious terms, historical 

terms, and artistic terms. 

5. Gestures and habits. 

 

3. Newmark’s Translation Procedures 

Newmark (1988) stated that the translation of cultural concepts should abide by a small 

number of general considerations, primarily respect for the SL culture and its achievements. He 

mentions some different translation procedures applied for cultural concepts, namely 

transference, naturalization, cultural equivalent, functional equivalent, descriptive equivalent, 

componential analysis, synonymy, through-translation, shifts or transpositions, paraphrase, 

modulation, recognized translation, paraphrase, gloss, notes, addition, and deletion. The 

following is the description only of the procedures that are used in this annotated translation and 

they are the only ones that will be relevant for this study, i.e. transference, through-translation, 

recognized translation, notes and addition, and couplet. 

 

1. Transference: Transference (emprunt, loan word, transcription) is the process of 

transferring a SL word to the TT. Generally, only cultural objects or concepts related to a 

group or cult should be transferred. The following are normally transferred: names of all 

living and most dead people; geographical and topographical names; names of 

periodicals and newspapers; titles of as yet untranslated literary works, plays, films, 

street names, addresses. For example is rue Thaibaut : in the Rue Thaibaut (Newmark 

81). 

2. Through-translation: It is literal translation of common collocations, names of 

organisations, the components of compounds (e.g. Ubermmsch : superman) and perhaps 
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phrases (compliments de fa saison\ ‘compliments of the season’),  It can also be called: 

calque or loan translation (Newmark 84). 

3. Recognized translation: Newmark defined this procedure as the official generally 

accepted translation of any institutional term (89). For example is Rechtsstaat : 

constitutional state. 

4. Notes, additions, and glosses: This procedure is used to give additional information in a 

translation (Newmark 91). Additional information in the translation may take various 

forms. There are two forms of additional information that is used in this annotated 

translation, they are notes at the bottom of page and within the text ( e.g., aides becomes 

'aides -these are excise dues on such things as drinks, tobacco, iron, precious metajs and 

leather-were imposed in the eighteenth century). 

5. Couplet: It occurs when the translator combines two different procedures (Newmark 91). 

Couplets, triplets, and quadruplets are a combination of two, three, or four of the other 

procedures mentioned above. For example is Hookah (Borrowing + Transference) India’ 

smoke Hookah à : Rokok hisap khas India. 

 

4. Previous Studies 

Wijayanti (2014) conducted research on annotated translation entitled An Annotated 

Translation of Love Beyond Reason By Karen Van Der Zee. Her study used Nunan’s 

introspective and retrospective methods which are based on notes and observation. Nunan 

(1992) described introspective study as “the process of observing and reflecting on one’s 

thoughts, feelings, motives, reasoning processes, and mental states with a view to determining 

the ways in which these processes and states determine our behavior.” (115) and “retrospective 

data are collected after the event under investigation has taken place.” (124). Thus, the term of 

retrospective study is research on investigating mental process through the researcher’s original 

memory immediately after he/she has translated a text. In order to solve the difficulties found in 

translating the ST to TT, the translator should understand or have knowledge on principles, 

strategies, and theories of translation. The translator must be able to decide the most appropriate 

principle, strategy, and theory to solve the difficulties because those are the importance of 

applying introspective and retrospective methods in annotated translation.   

In Suling’s (2013) research entitled An Annotated Translation of The President’s Mistres, 

she mentioned some theories about naturalness. One of which is based on Newmark’s theory 

that said in translating a text, the translator should write within his/her own idiolect or 

conception of the SL text author’s by writing it naturally. The translator should not use a word or 
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phrase that sounds intuitively unnatural or artificial to him. She also suggested that if there are 

no equivalent words in Indonesian, the writer can explain the word in the translated text. 

Translating cultural concepts in literary text is a challenge for the translator. An example 

about using Newmark’s procedures to deal with cultural concepts can be found in Persson’s 

Culture-specific items- Translation procedures for a text about Australian and New Zealand 

Children’s Literature. In his study, he used some Newmark’s translation procedures like 

transference, addition, recognized translation, deletion, functional equivalent, and descriptive 

equivalent. From the study, it can be concluded that the most common choice of translation 

procedure depends on what type of cultural concepts that are translated and transference 

procedure is the most commonly used translation procedure. Then, addition is most often used in 

combination with transference in translating cultural concept. 

 


