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CHAPTER I 

INTRODUCTION 

 

A. Background of the study 

  Translation is one of the issues in world of language which gives 

an enormous effect in human’s life. There are so many definitions of 

translation but all has one issue which is changing the source text (ST)’s 

language (SL) into target text (TT)’s language (TL) in order to give easiness 

to the reader to understand the context of a book that is written in different 

language. 

  The position of translation is also very important in literature 

world. By translating the literary works, as translator, we can help the reader 

and author from our own country to be introduced with another literary works 

from another country. With the result that the reader can experience new 

readings, and the author can get a new inspiration or idea for their writing. 

Equally with the translator, we will also get a new challenge to put the test 

and increase our skill in translation practices.  

  In translating a literary work the translator will face some 

problems, especially in translating the figurative language. Figurative is also a 

language that uses words or expressions with a meaning that is different from 

the literal interpretation. The common problem that maybe faced by the 

translator is the difficulty in finding the equivalence meaning of the figurative 

language of source text in target language, especially for some types of 

figurative language are only known by the speaker of source language. But 

some experts have already given some strategies that can be used to solve the 

difficulty. Also, in this study, the translator annotated the problems that are 

found in translating a literary work, especially in translating the figurative 

language, which is called annotated translation. And by annotating the 
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problems, the translator analyzed and explained the reason of the way she 

translated it. 

  This study aims to translate the figurative language, especially the 

idiomatic expressions and metaphor in the novel by George R. R. Martin 

entitled The Fifth book of Game of Thrones: A Dance with Dragons by doing 

annotated translation. 

 

1. Study question 

 What strategies does the translator use in translating idiomatic 

expressions and metaphors that are found in The Fifth book of Game of 

Thrones: A Dance with Dragons?  

 Why does the translator choose those strategies? 

2. Objective of the study 

 To describe the strategies used by the translator in translating idiomatic 

expressions and metaphors found in The Fifth book of Game of 

Thrones: A Dance with Dragons. 

 To explain the reason why the translator choose those strategies. 

 

B. Description of the source text 

1. Author 

  One of literary works that the translator chose is a well-known 

novel by George R. R. Martin entitled A Book Five of a Song of Ice and Fire: 

A Dance with Dragons which is one of the Game of Thrones novel series. 

This novel has already filmed as a TV series in a famous TV Channel called 

HBO. The TV series of this novel also becomes the most popular and 

watched film from the first time it played until now. George R. R. Martin, 

who also referred as GRRM, is a novelist and a short-story writer, with genre 

of fantasy, horror, and science fiction. He is also a screenwriter and television 

producer. He is born in New Jersey, United States, on September 20, 1948. 

His notable novel is A Song of Ice and Fire, the first novel series of Game of 

Thrones, then followed by the continuing series, A Clash of Kings, A Storm of 
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Words, A Feast for Crows, A Dance with Dragons, The Winds of Winter, A 

Dream of Spring, and some prequels of this novel series.  His creativity and 

unreachable imagination in writing a fantasy literary work could bring the 

reader to experience the amazing world of fantasy, and also could motivate 

and give some inspiration for other authors in their writing practices. For 

translator, it is a very good challenge to translate his literary works which is 

very attractive and consists of some figurative languages. 

 

2. The Source Text 

   The book that was translated by the translator is the fifth novel 

from the series of Game of Thrones: A Song of Ice and Fire” by George R. R. 

Martin entitled “The Fifth Book of Game of Thrones: A Dance with Dragons 

with the genre of fantasy novel. The novel was released on July 11, 2011 in 

English language and published by Voyager Books in UK and Spectra in 

USA. The book in 1440 pages and the cover is designed by an artist named 

Larry Rostant. This novel is the continuing of the forth series entitled A Feast 

for Crow and followed by the next series entitled The Winds of Winter.  

   The story of Game of Thrones itself told us about a struggle of 

some characters in fighting for a throne. It was told that there is Seven 

Kingdoms located in the continent of Westeros and ruled by the Lord of 

Seven Kingdoms who sat in the Iron Throne in the capital city, King’s 

Landing. Westeros consisted of nine regions or provinces, such as the North, 

the Iron Islands, the Riverlands, the Vale, the Westerlands, the Crownlands, 

the Reach, the Stormlands, and Dorne. Aside from house of Targaryen’s 

island, “kingdom” of Dragonstone, seven of those monarches were ruled by 

the great of houses, Stark of Winterfell (The North), Tully of Riverrun (The 

Riverlands), Arryn of the Eyrie (The Vale), Lannister of Casterly Rock (The 

Westernlands), Baratheon of Storm’s End (The Stormsland), Tyrell of 

Highgarden (The Reach), Martell of Sunspear (Dorne), and there were an 

addition to the Seven Kingdoms, which was house of Greyjoy of Pyke (The 

Iron Islands). Those houses were fighting to be the noble province and 
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deserved to be the king of Seven Kingdoms. The novel series at most told 

about how the noble Stark family dealt with the conspiracy and court politics 

in the Seven Kingdoms of Westeros, and followed with the story of exiled 

Princess Daenerys, one of the last descendants from the previous royal 

family, as she grew up on another continent. Then the story of Jon Snow, the 

illegitimate son of Eddard Stark who became the special military order called 

the Night’s Watch, which was dedicated for protecting the civilized Seven 

Kingdoms from the dangers beyond the Wall. 

   The summary of A Dance with Dragons, which was the novel that 

the translator chosen, was about the situation and the story happened when 

the war of the Five Kings seemed to be winding down. This novel told about 

how King Stannis Baratheon vowed to support the northmen to continue his 

struggle to claim the Iron Throne, the story of Tyron Lannister who has taken 

away by ship to Pentos after murdering his own father, the story of Jon Snow 

who elected as the 998th Lord Commander of Night’s Watch with enemies in 

the Watch and beyond the wall, and the story of the presence of Daenerys 

Targaryen in Westeros with the skill of her leadership. For this study, the 

translator chose only one chapter entitled JON, which has already consisted 

of 7,500 words.  

   The title of the chapter is JON told about Jon Snow who has 

become the Lord Commander of the Night’s Watch. This chapter told about 

how hard Jon tried to be a man and be a esteemed Commander, means that he 

dared to take decision and be bold to everyone, regarding he was a leader, as 

Maester Aemon told him. The first decision that he made was commanding 

the Wildling girl named Gilly went to Eastwatch then disguised the Mance 

Rayder’s baby as her own and leaved her own baby here, in the Castle Black. 

Jon commanded it in order to save the Mance’s baby from Melisandre, the 

one who would burn the child in purposes of a spell because blood of kings 

has magical powers. Mance Rayder was the King-Beyond-The-Wall. 

Certainly, Gilly didn’t accept his decision because she was afraid that 

Melisandre would presume that her baby was the Mance’s baby and burned 
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him. But Jon promised her to protect and raise her son well. Even Gilly cried 

in front of him, Jon tried to stay firm and didn’t change his decision until 

Gilly left him wordlessly. 

   Another big decision that Jon made after that was sending Sam 

Tarly to go to Eastwatch as well as Gilly. Jon sent Sam there in order to make 

him a master and replace Maester Aemon. Sam felt unconfident at first but 

again, Jon tried to push himself to be a bold leader and encouraged Sam. 

Finally, Sam accepted Jon’s order even he felt unsure with it. 

  Once again, Jon’s leadership was tested by giving command of 

Greyguard to Janos Slynt, one of the slayers who killed Jon’s father. Janos 

Slynt was one of the candidates of Lord Commander against Jon and he hated 

Jon a lot. Hearing Jon’s decision, Janos got angry and refused the order, also 

left Jon’s room rudely. Jon tried to have a clear mind and thought that the 

next day he would give the last chance to Janos Slynt to obey his order. The 

next morning, Jon approached Janos while he was having his breakfast with 

his friends, who also hate Jon. Once again he commands Janos to go to 

Greyguard, but Janos still refused and mocked him in front of everyone. 

Finally, Jon took a big decision to hung Janos up for disobeying his 

command. But, instead of hung Janos up, Jon changed his mind at the last 

instant and ordered a block to execute Janos. Jon tried to show Janos Slynt 

and everybody that he was not a boy anymore, he was a man and he was the 

Lord Commander who had to be respected and obeyed. Janos asked for 

mercy, but Jon confirmed his heart and beheaded Janos Slynt. Unconsciously, 

King Stannis saw what Jon did from the King’s tower and Stannis nodded his 

head which meant an approval to what Jon has done to Janos Slynt. 

 

C. Theoretical Framework  

According to Oxford Learner’s Dictionary, translation comes from 

base word “translate” which means put something written or spoken into a 

different. Translation is an effort of finding equivalent meaning of a text into 

the second language. Like what Peter Newmark (1988) says in his book 
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entitled A Textbook of Translation, translation is “rendering the meaning of a 

text into another language in the way that the author intended the text”. 

According to Nida and Taber (1982:12) “translation consists in reproducing 

in receptor language the closest natural equivalent of the source-language 

message, first in terms of meaning and secondly in terms of style”. In 

translating a text, the translator emphasized meaning equivalence, since in 

translation, meaning is the object to be rendered from the source language 

text into the target language text.  

In this study, the translator translated a literary work, which is called as 

a literary translation practice. Literary translation is kind of translating literary 

works, such as novel, poem, drama script or even in movie’s subtitle. In 

translating a literary work, the translator found some figurative languages. 

According to A Glossary of Literary Terms book, figurative language is “a 

conspicuous departure from what users of a language apprehend as the 

standard meaning of words, or else the standard order of words, in order to 

achieve some special meaning or effect. Figure languages are sometimes 

described as primarily poetic, but they are integral to the functioning of 

language and indispensable to all modes of discourse”. Figurative language is 

also a language that uses words or expressions with a meaning that is 

different from the literal interpretation. The types of figurative language are 

metaphor, simile, personifications, hyperbole, and there are also some types 

which include unusual constructions or combinations of words that provide a 

new perspective, for example idiom. In this study, the translator translated 

and annotated two kinds of figurative language, which are idiomatic 

expression and metaphor.  

So, while translating metaphors and idiomatic expressions, the 

translator would face some problems in finding the equivalence meaning for 

some non literal meaning. To solve those problems, the translator has already 

collected some theories from some experts who discussed about literary 

translation such as Peter Newmark and Mona Baker. The translator used their 

theories, strategies and also procedures to translate and solve problems in 
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translating Game of Thrones: A Dance with Dragons. In translating the 

figurative languages, the translator used the translation theories from Mona 

Baker for translating idiomatic expressions and from Peter Newmark for 

translating metaphors. Following is the explanation of those theories. 

 

1. Idiomatic Expression and Its Translation 

In this part the writer would give the brief explanation about idiomatic 

expression in general. Also, the writer would give the definition of idiomatic 

expression, the problem that may be faced by the translator in translating 

idiomatic expression and the strategies that can be used to solve those 

problems according to Mona Baker that is written in her book In Other 

Words. 

a. What is Idiomatic Expression? 

According to www.english-grammar-revolution.com idiomatic 

expression is a type of informal English that has a different meaning 

from the meaning of the expression. 

b. The Translation of Idiomatic Expression 

In the book In Other Words, Mona Baker has already given a discussion 

and theory in translating idiomatic expressions. She said that “Idioms 

and fixed expressions are frozen patterns of language which allow little 

or no variation in form and, in the case of idioms, often carry meanings 

which cannot be deduced from their individual components” (1992:63). 

Baker also gives some problems that will be occurred in translating 

idiomatic expressions, such as (1992:68-71): 

 An idiom or fixed expression may have no equivalent in the 

target language. 

The way a language chooses to express, or not express, various 

meanings cannot be predicted and only occasionally matches the 

way another language chooses to express the same meanings. One 

language may express a given meaning by means of a single word, 

another may express it by means of a transparent fixed expression, a 
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third may express it by means of an idiom, and so on. It is, therefore, 

unrealistic to expect to find equivalent idioms and expressions in the 

target language as a matter of course.  

*Note: Idioms and fixed expressions which contain culture-specific 

items are not necessarily untranslatable. It is not the specific items an 

expression contains but rather the meaning it conveys and its 

association with culture-specific contexts which can make it 

untranslatable or difficult to translate.  

 An idiom or fixed expression may have a similar counterpart in 

the target language, but its context of use may be different. 

An idiom or fixed expression may have a similar counterpart in the 

target language, but its context of use may be different; the two 

expressions may have different connotations, for instance, or they 

may not be pragmatically transferable. 

 An idiom may be used in the source text in both its literal and 

idiomatic senses at the same time. 

Unless the target-language idiom corresponds to the source-language 

idiom both in form and in meaning, the play on idiom cannot be 

successfully reproduced in the target text. 

 The very convention of using idioms in written discourse, the 

contexts in which they can be used, and their frequency of use 

may be different in the SL and TL. 

English uses idioms in many types of text, though not in all. Their 

use in quality-press news reports is limited, but it is quite common to 

see idioms in English advertisement, promotional material, and in 

the tabloid press. 
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To solve those problems and help the translator in their practices, 

Mona Baker aslo gave some strategies, such as: 

 Using an idiom of similar meaning and form 

This strategy involves using an idiom in the target language which 

conveys roughly the same meaning as that of the source-language 

idiom and, in addition, consists of equivalent lexical items. This kind 

of match can only occasionally be achieved.  

 Using an idiom of similar meaning but dissimilar form 

It is often possible to find an idiom or fixed expression in the target 

language which has a meaning similar to that of the source idiom or 

expression, but which consists of different lexical items. 

 Translation by paraphrase 

This is by far the most common way of translating idioms when a 

match cannot be found in the target language or when it seems 

inappropriate to use idiomatic language in the target text because of 

differences in stylistic preferences of the source and target 

languages.  

 Translation by omission 

As with single words, an idiom may sometimes be omitted altogether 

in the target text. This may be because it has no close match in the 

target language, its meaning cannot be easily paraphrased, or for 

stylistic reasons. 

 Strategy of compensation 

One strategy which cannot be adequately illustrated is the strategy of 

compensation. Briefly, this means that one may either omit or play 

down a feature such as idiomaticity at the point where it occurs in 

the source text and introduce it elsewhere in the target text. This 

strategy is not restricted to idiomaticity or fixed expressions and may 

be used to make up for any loss of meaning, emotional force, or 

stylistic effect which may not be possible to reproduce directly at a 

given point in the target text. 



10 
 

2. Metaphor and Its Translation 

Metaphor is one the common figurative languages used by the writers of 

literary works. In this part, the writer would give the general meaning of 

metaphor and also the strategies that can be used by the translators in 

translating metaphor given by Peter Newmark. 

a. What is Metaphor? 

According to The Penguin Dictionary of Literary Terms and Literary 

Theory, metaphor is a figure of speech in which one thing is described 

in terms of another. The basic figure in poetry. A comparison is usually 

implicit; whereas in simile it is explicit. According to Newmark 

(1988:105), there are three terms used in discussing metaphor, object, 

image and sense. Object is the thing that is described or equated with 

the image. Image is the picture or image visualized by the metaphor, it 

could be universal, cultural or individual. Sense is the literal meaning of 

the metaphor or the similarity that is given to the image and the object. 

For example: 

“Books are keys to our imagination” 

 Object : Books 

 Image : Keys to our imagination 

 Sense : Thing that can be used to open or unlock 

From the analysis above, the object of the metaphor is books and the 

image is keys to our imagination. Those two things are a very different 

in natural appearance, but with this metaphor they can be equaled as a 

thing to open or unlock something.  

b. The Translation of Metaphor 

According to Newmark (1988) the point of similarity in metaphor is 

‘may be physical but often it is chosen for its connotations’. In 

translating metaphor as a figurative language in a literary work, Peter 

Newmark gave seven procedures to help translators in their translation 

practices, such as: 
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 The same image is reproduced in TL 

This procedure is a common procedure that is usually used in 

translating metaphor. The image is doesn’t change in translation text. 

  SL image can be replaced with a standard TL image  

This procedure can be used if the image used in SL has no equivalent 

in TL, because of the difference in culture. 

 Translating metaphor by simile 

This procedure modifies the metaphor by combining with simile, 

because the metaphorical expression in TL is not as emotive as in the 

SL.  

 Translating the metaphor by simile along with the sense 

This procedure has the advantage of combining communicative and 

semantic translation in addressing itself both to the layman and the 

expert if there is a risk that the simple transfer of the metaphor will 

not be understood by most readers (only the informed reader has a 

chance of experiencing equivalent-effect through a semantic 

translation). The main focus here is the ‘gloss’ rather than the 

equivalent-effect. 

 The metaphor is translated into its sense 

This procedure is used by translating the sense of the metaphor in 

TL. To perform this procedure, the sense of metaphor should be 

analyzed componential because image is ’pludri-dimensional’. 

 Deletion 

When the metaphor is too hyperbolical, the translator can used this 

strategy by deleting or omitting the metaphor. 

 Combining the metaphor and its sense 

This procedure is used when the translator intends to give a 

metaphor along with its sense by explaining the sense. 
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D. Methodology of annotated translation 

The first method that the writer used is library studies because this 

study needs some theories, information and studies about translation, in 

translating figurative language, especially idiomatic expression and metaphor, 

and also the practices of translating as the translator’s foundation. 

Next, the translator started translated the source text which is the 

novel of Game of Thrones: A Dance with Dragons by using the strategies that 

is given by Mona Baker, such as translation by a more general word, 

translation cultural substitution, translation by paraphrase using a related 

word and translation by omission. 

After finishing the translation, the translator annotated it in order to 

explain the way she translated the idiomatic expressions and metaphors. 

Annotation translation, which is also called as translation with commentary, 

according to Williams and Chesterman (2002:7), is “a form of introspective 

and retrospective study where you yourself translate a text, and at the same 

time, write a commentary on your translation process. This commentary will 

include some discussion of the translation assignment, an analysis of aspect 

of the source text, and a reason justification of the kinds of solution you 

arrived at for particular kinds of translation problems”. Then, the translator 

also consulted the translation text and the analysis or the annotation in order 

to get some comments, suggestions or corrections.  

Steps used by the translator are divided into two parts, translating part 

and annotating part.  

a. Translation steps 

The following are the steps that are used by the translator in the process of 

translating combining with the translation process that is given by Larson 

(1997): 

1. Read the source text of Game of Thrones: A Dance with Dragons, 

chapter 7. 

2. Highlighting the difficult words and finding the translation words in 

Indonesia language. 



13 
 

3. Rereading the chapter 7 of the novel Game of Thrones: A Dance with 

Dragons and identifying the figurative language that will be annotated 

or analyzed. 

4. Analyzing the text-type of the novel Game of Thrones: A Dance with 

Dragon. 

5. Translating the novel Game of Thrones: A Dance with 

Dragons into target text (Indonesian) using Mona Baker 

strategies. 

6. Drafting the translation text to be consulted to 

supervisor. 

7. Consulting and revising the translation text to the lecturer. 

8. Reviewing the translation text to the reader. 

9. Revising the translation text. 

 

b. Annotating steps 

The following is the steps of annotation: 

1. Identifying and searching the idiomatic expressions and metaphors in 

Game of Thrones: A Dance with Dragons. 

2. Analyzing or annotating the idiomatic expressions and metaphors by 

the theories that have been searched. 

3. Consulting and revising the analysis/annotation. 

4. Writing and finishing the thesis project by combining, revising and 

fixing the introduction, theoretical framework, translation text, analysis, 

references, etc. 

 


