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Evidences of Beauvoir’s The Second Sex in Poems A Work of Artifice by 

Marge Piercy and Mr. Mine by Anne Sexton 

Rut Novyanti 

Abstract  

Many people notwithstanding believe that women are created in a lower level than 
men. Women are also stereotyped as weaker while men as stronger creatures. That 
women are still treated unfairly is also reflected in literary works such as A Work of 
Artifice and Mr. Mine, that share issues meaning and characteristics, however have 
different times of writing. Simone de Beauvoir theory The Second Sex, aids this study 
from the perspective of feminism to see how A Work of Artifice and Mr. Mine reflect 
Beauvoir’s binary oppositions, which dichotomize men and women. Both poems 
criticize woman’s issues in gaining her equality to man. Significantly, those two 
poems describe and characterize man as the subject, strong, superior, powerful, and 
important. In contrast, woman is characterized as the object, weak, inferior, 
powerless, and unimportant. However, women become weak, powerless, and 
unimportant since men limit women’s life and activities. This study is to present 
women’s stereotypes and to help female readers to be more confident and 
strengthened. 

 

Key words: men, women, the object, subject, weak, strong, inferior, superior 

 

Introduction  

Some people believe that God creates men and women equal; they have the 

same right to write, to speak, to decide, and to vote. However, women are not treated 

equally. In 1792, women issues have been raised and emphasized by people. In that 

year, Mary Wollstonecraft, a woman, the writer of A Vindication of the Rights of 

Women explained gender inequality of that time. Her writing inspired women to start 

a movement, questioning the position of ruling and expressing their determination to 

get equal position to men. (Barry 122). Barry also states that in the 1970s, women 

were still treated as men’s subordinate. He wrote, “...the major effort went into 

exposing what might be called the mechanisms of patriarchy, that is, the cultural 
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'mind-set' in men and women which perpetuates sexual inequality. Critical attention 

was given to books by male writers that were influential in constructing images of the 

typical.” (122). Even today, the patriarchal society still treats men and women 

unequally. It fits what Beauvoir states “... men have been very successful in 

dominating women.” (Card 7).  

By seeing history of women issue especially in Indonesia, establishment of the 

Indonesian Government initiated Komisi Nasional Anti Kekerasan Terhadap 

Perempuan (National Commission on Violence Against Women)  in 1998 implies 

that Indonesian women are generally still considered powerless and weaker than men. 

However, since that year many men abuse women. Thus, it would be a strong proof 

why this kind of institution was etablished and the rules were made.  

Another means of voicing gender inequality is art, including literature. Such 

writings may take the forms of prose, poems, or drama, of which value lies in the 

beauty of form or emotional effect of the pieces of writing. Literature is a form of 

human expression. Leavis states that literature is also essentially moral criticism. It is 

a treasury of timeless moral truths (Sim 256). Literature is used to analyze the 

connections human issues arround the world which is explained in poems and relates 

in real life.  

Among literary works, the writer of this study uses two works that express 

gender inequality i.e. A Work of Artifice by Marge Piercy and Mr. Mine by Anne 

Sexton. These two pieces work of literature have  been selected to be the objects of 

this study because those two poems have the same theme. Moreover, those two poets 

are feminists who have fought for gender equality. Therefore, women in the poets’ 

eras were able to see how they were actually treated by the patriarchal society. The 
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Second Sex written by Simone de Beauvoir (1908–1986), one of the most important 

figures in the twentieth-century thought, is considered the ‘bible’ of modern Western 

feminism (Tidd 1). That is the reason why her theory is very important in feminism 

and in women movement. It is also a proof that some men still treat women unfairly. 

This theory can be employed to analyze and to review the women issue. To see more 

details about the women issues in these two poems, this study would address the 

following research question, “How do A Work of Artifice by Marge Piercy and Mr. 

Mine by Anne Sexton reflect Beauvoir’s ideas in The Second Sex?”  

Since women are often compared to men, which frequently dichotomizes 

women as the bad side and men as the good side, this study would utilize Simone de 

Beauvoir’s binary oppositions to answer the research question. Considering the 

limitations applied to this study, it would only discuss some of Beauvoir’s binary 

oppositions; i.e. Man can think of himself without woman, Woman cannot think of 

herself without man, the Subject and the Object to answer the research question.   

The findings are expected to reveal that women are not weak and inessential 

creatures. The readers can learn how to consider women equal to men and to treat 

women better. After reading the research report, the readers are expected to better 

understand how women should be treated. Female readers in particular are expected 

to be more aware of their value as human beings.   
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Theoretical Discussion 

Women in Patriarchal Society 

 Patriarchal ideology throughout history has enabled men to assume that they 

have the right to maintain women in a subordinate state and women have internalized 

and adapted to this oppressed state (Tidd 51). Men in patriarchal society think that 

women are the Objects or the Subjects’ possessions. Patriarchy literally means rule of 

the father in a male-dominated family. It is a social and ideological construct, which 

considers men (who are the patriarchs), as superiors to women (Ray 1). Tidd’s and 

Ray’s ideas lead me to conclude that men can arbitrarily treat women as what they 

want women to be, men let women grow into a weak definition of creatures. If one 

takes patriarchal governments to be the institution whereby that half of the populace 

which is female is controlled by that half which is male, the principle of patriarchy 

appear to be twofold: male shall dominate female and elder male shall dominate 

younger (Millet 25). Only men, have the “Right” to do anything legally, such as 

ruling women’s life, doing anything spectacular, and limiting women’s activities in 

public areas.  

In The Second Sex’s (1949), Women as Other, Beauvoir states that the Subject 

is harmful to women because seeing women as the Object or the other gives women a 

less human version of themselves. The Subjects express themselves as perfect, 

essential, and powerful humans. In contrast, women are the absolute Other; and that 

femininity is constructed (Tidd 51). Beauvoir declares,  
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Overall,  it  focuses  on  how  femininity  has  been  conceptualized  and  how women 

‘become’ relative beings in a patriarchal society. Its main argument is that, 

throughout history, ‘woman’ has been constructed as man’s Other and denied access 

to an autonomous existence. (51) 

Women are considered as the Other, the Objects, the inferiors, the inessential and the 

weak creatures, they put themselves and believe to submit those judgments.  

 The Second Sex’s introduction explains about binary oppositions between man 

and woman. Beauvoir also tells in The Second Sex that man is a representative of 

good things and woman is the bad things, i.e. man is always as the One, the Subject, 

the strong, the superior, the public creature and woman is always pictured as the 

Other, the Object, the weak, the inferior, and domestic creature.  

 Women as the Other means that men are the Ones. As Card states, One 

wonders if women still exist, if they will always exist, whether or not it is desirable 

that they should ...” (267). The Other is not the main character, the other is the 

unimportant. It can be omitted and ignored. Their presence is not really essential. 

Such as, women are not the main character in a movie, their presences cannot be 

noticed as the important one.  

The next binary opposition is woman as the Object, man the Subject. Subject 

is known as the ones to be  pleased as the sovereign subject, the absolute superior, the 

essential being. He refuses to accept his companion as equal in any concrete way 

(Beauvoir 674). From Beauvoir‘s ideas, I assume that the Subjects are the actors who 

do something and Objects are passive and quiet. Usually, Objects cannot be 

independent; it needs the Subject to be perfect. Thus, the Subjects are the powerful 

ones who do things to Objects. Beauvoir states, since the "true woman" is required to 
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make herself object, to be the Other, thus man can dominate the woman (Leitch 

1414). Women are forced to make themselves as objects by society. 

Society, being  codified by man, decrees that woman is inferior (Beauvoir 

674). Women as the inferiors mean that woman seems to be the lower position to men 

and women are considered as the same as Negro people. Like the former master class 

of white people wishes, “keep them in their place”--- that is, the place chosen for 

them (Freedman 259). The Negro people are the inferiors in the USA, they are 

underestimated and considered not as human beings. From Beauvoir’s ideas, I 

conclude that women must be in a place that has been chosen before, like ‘a house’. 

Women cannot go outside and can only stay at home. Cooking, washing, looking after 

children, serving husband, and cleaning the house are the things that women should 

do at home.  

Women as the inessential means that the women as the opposition of the 

important or the essential. Beauvoir explains that women have no social interaction 

and people think that women belong to their domestic area. Woman is doomed and 

destined to the continuation of the species and the care of the house. She has no other 

job than to maintain and provide for everyday life in an orderly way; she perpetuates 

the species without change, she ensures the even rhythm of the days and the 

continuity of the home, seeing to it that the doors are locked. She is not allowed to 

directly influence upon the future nor upon the world; she reaches out beyond herself 

towards the social group only through her husband as the intermediary (Beauvoir 

419). Women do not have any part and contribution in social interaction. Women are 

isolated in a small place. Thus, people think men are the ones who work outside the 

house, who build buildings, and who interact with the social issues and life.  
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Women as the weak creatures means that women do not have power or 

authority over their own life. Women have been given ‘protectors’ (Beauvoir 676). 

Beauvoir directly says that women need to be protected because they are weak. The 

opposition of weak is strong and powerful. That is men. Men are the rulers who have 

power; women cannot do anything because they are weak and powerless. Men can do 

something big and spectacular outside the house; women can cook and do limited 

activities in the house.  

Sometimes, women are distressed of the men’s oppression, but then women 

just submit and surrender to men. This is not surprising because before 1900s in USA, 

women were forbidden to get educations; to write, to read, and to talk liberally. 

Women’s behaviors were determined by society, too. As, Beauvoir expresses,  

“The body of man makes sense in itself quite apart from that of woman, whereas the 

latter seems wanting in significance by itself ... Man can think of himself without 

woman. She cannot think of herself without man.’ And she is simply what man 

decrees; thus she is called ‘the sex’, by which is meant that she appears essentially to 

the male as a sexual being. For him she is sex – absolute sex, no less. She is defined 

and differentiated with reference to man and not he with reference to her; she is the 

incidental, the inessential as opposed to the essential. He is the Subject, he is the 

Absolute – she is the “Other.”  (Beauvoir 3) 

Quite evidently, this problem would be without significance if we were to believe that 

women’s destiny is inevitably by physiological, psychological, or economic forces. 

Next, I shall try to show exactly how concept of the ‘truly feminine’ has been 

fashioned – why woman has been defined as the Other – and what have been the 

consequences from man’s point of view. Then from woman’s point of view I shall 

describe the world in which women must live; thus we shall be able to visualize the 
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difficulties in their way as, endeavoring to make their escape from the sphere hitherto 

assigned them, they aspire to full membership in human race (Beauvoir 28). Woman 

and man as the same human being must have same position to gain their equality. 
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Discussion 

Story in Poems 

A Work of Artifice  

The bonsai tree 

in the attractive pot 

could have grown eighty feet tall 

on the side of a mountain 

till split by lightning. 

But a gardener 

carefully pruned it. 

It is nine inches high. 

Every day as he 

whittles back the branches 

the gardener croons, 

 

 

It is your nature 

to be small and cozy, 

domestic and weak; 

how lucky, little tree, 

to have a pot to grow in. 

With living creatures 

one must begin very early 

to dwarf their growth: 

the bound feet, 

the crippled brain, 

the hair in curlers, 

the hands you 

love to touch.  

Marge Piercy

 

A Work of Artifice is a poem that was written by woman poet, Marge Piercy. 

In the poem, there is a bonsai tree that is attractive, beautiful, and small. Another one 

is a gardener who works and prunes the tree. In a real life, bonsai tree has a nature to 

be small and cozy in a room and a pot. It will never live as big as the other trees 

whereas a gardener is the one who looks after the bonsai tree. The gardener has 

absolute power to prune, water, look after the tree. From the line one to five, the poem 

tells and describes about the bonsai tree. Then, the line six to line eleven the poem 

describes about what the gardener does to the bonsai tree. The line twelve to the line 
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twenty-four describes about ‘tree’ as symbolic of a woman. Another symbolic signs 

besides the bonsai tree is a  picture that woman has a small brain, bound feet, and soft 

skin, because the man loves to touch it.   

 

Women as the Weak Creature  

and Man as the Strong Creature in A Work of Artifice 

 In A Work of Artifice, woman is represented by a bonsai tree. This means, 

women and bonsai tree share similar characteristics. Originated from Japan, bonsai 

can be literally translated as 'tray planting'. Therefore, the tree and the pot form the 

tree to be shaped. It is not enough just to plant a tree in the pot and allow nature to 

take its course - the result would look nothing like a tree and would look very short-

lived. Comparing woman to a bonsai tree, Piercy states that woman has the potential 

to be great. If it is not be pruned, a bonsai tree could actually grow to be a big, tall, 

and independent tree. As Piercy depicts, woman is weak as bonsai tree,  

The bonsai tree  

in the attractive pot  

could have grown eighty feet tall  

on the side of a mountain 

till split by lightning…  

…. it is nine inches high.  

The lines imply that the bonsai tree as the symbolic of woman, it should be small; she 

cannot grow like the other trees, although it can grow up well bigger than the other 

plants and trees. It is a kind of a special tree designed in miniature style to make the 

owner of the tree satisfied and proud. It grows not to be itself. It grows to make the 

gardener feels proud having the tree.  
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 Similarly, a woman should remain small and live in a pot. Man has already 

prepared and provided a pot for woman to live in, thus woman does not need to look 

for or search the place to live anymore. However, the place that has been prepared is a 

limited and small place. There are written that, 

   It is your nature  

to be small and cozy, 

domestic and weak;  

Being small and cozy is the nature of a woman. The word ‘cozy’ implies comfort. 

Cozy means man can feel comfortable beside woman; she must be beautiful and 

enjoyable to be looked by man. Man usually want woman to be object of 

entertainment for men. It must be small, thus man can dominate it easier. That is the 

reason why bonsai tree is designed as small as it can be, if it grows bigger, is more 

difficult for man to dominate its life. Being domestic and weak, represent how women 

need to be weak as the opponent of the powerful man; and limited in certain place or 

boundaries. Domestic represents the limited and small place for woman to live. 

 The last two lines of the poem say,  

 how lucky little tree,  

 to have a pot to grow in, 

They imply that woman is considered lucky because she does not need to work for her 

living. She has already had a place to live in, i.e. the pot. However, it also implies that 

the bonsai roots would not grow well and bigger than it is expected to be. The tree 

would be small because it grows in a pot and grows as beautiful but in the domestic 

place, not free. Its growth is limited by the place she is in. Marge Piecry wants to 

emphasize that woman can only grow limitedly but their power is in small scale. She 

also wants to picture woman as a living creature that has no right for her life. She does 
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not have power to control over her own body and life by the imaginary of a small and 

beautiful bonsai tree.  

 

Women as the Object and Man as the Subject  

in A Work of Artifice 

Every branch and twig of a bonsai is shaped or eliminated by the gardener 

until the chosen image of the bonsai tree is achieved. From then on, the image is 

maintained and improved by a constant regime of pruning and trimming 

(<http://www.bonsaisite.com/>). Similarly, Piercy describes in the fifth line of the 

poem, 

but gardener 

carefully pruned it. 

It is nine inches high. 

Every day as he 

whittles back the branches 

the gardener croons, 

Beauvoir states, the category of the Other is as primordial as consciousness itself. In 

the most primitive societies, in the most ancient mythologies, one finds the expression 

of a duality – that of the Self and the Other (Beauvoir 16). It means, the gardener as 

the ‘he’  in this poem that can do anything to the tree, he has the absolute power in 

pruning and watering the bonsai tree. The bonsai tree essentially needs the man or the 

gardener to keep it alive.  

As A Work of Artifice compares women to bonsai tree, which is shaped by a 

gardener, a woman is shaped by men. It is men who decides women’s image, how a 
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woman should look like and behave. As a bonsai tree experiences constant pruning 

and trimming, women are also regularly shaped to maintain their deserved image. 

This poem states directly how man treats his woman. Bonsai tree cannot speak up her 

voice, move around, and take care of herself. Being like a bonsai tree, a woman 

according in this poem has no voice, has no freedom even to decide what she would 

like to be like. This fits Beauvoir’s idea that man can think of himself without woman. 

She cannot think of herself without man. It is man, the gardener, who thinks and 

decides what woman should be like. It can be said, the bonsai tree cannot live by 

itself, and it cannot live without the gardener. 

 

Women as the inferiors and Man as Superior 

 in A Work of Artifice 

 In A Work of Artifice, Piercy gives a picture about an inferior woman as a 

bonsai tree. A gardener’s character I this poem is important as the one who looks after 

and cut off the bonsai tree branches.  

But a gardener  

carefully pruned it  

It is nine inches high  

Every day as he  

whittles back the branches  

Men carefully rule and treat women with certain rules that have been made before. By 

the rules, women cannot do something that they want to be. Only men, have the 

power and authority of women’s life and body. It means the woman needs to be 

shaped and taken care by man. She cannot protect and take care of herself. Every time 
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she (the bonsai tree) grows her branches or does something that she wants, man 

comes to whittle back or cut off the branches.  

It is your nature  

to be small and cozy, 

domestic and weak;  

how lucky, little tree,  

to have a pot to grow in. 

Line two and three of the lines above directly tells that women are full of pity that 

needs men to take care of themselves. Women as inferiors depend on men as the 

superior to live and to survive in life. The bonsai tree cannot survive without the 

gardener who takes care of it. On the other hand, the gardener can live without the 

bonsai tree. Because, bonsai tree is an inferior, it can be alive or dead. It does not 

change the gardener’s life. He can still live without his bonsai tree.  

With living creatures,  

one must begin very early  

to dwarf their growth:  

the bound feet,  

the crippled brain,  

the hair in curlers,  

the hands you  

love to touch.  

Line seventeenth to twenty-four mention the term bound feet. Bound feet women 

never went to school (because their feet were bound) they were also illiterate (Rupp 

http://www.josephrupp.com/background.html). Many Chinese women in the past 

suffered because of the bound feet. It was kind of tradition for women to do that. 

Starting from the line seventeenth, with living creatures, it means women are not 

human being. It is just being the ‘living creature’ or object.  
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One must begin very early  

to dwarf their growth:  

the bound feet,  

the crippled brain, 

 it means that woman must be grown up without education. Women were treated 

badly, thus the reason they always got sick, weak, and never be allowed to go to 

school.  
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Mr. Mine  

Notice how he has numbered the blue veins 

in my breast. Moreover there are ten freckles. 

Now he goes left. Now he goes right. 

He is building a city, a city of flesh. 

He's an industrialist. He has starved in cellars 

and, ladies and gentlemen, he's been broken by iron, 

by the blood, by the metal, by the triumphant 

iron of his mother's death. But he begins again. 

Now he constructs me. He is consumed by the city. 

 From the glory of words he has built me up. 

 From the wonder of concrete he has molded me. 

He has given me six hundred street signs. 

The time I was dancing he built a museum. 

He built ten blocks when I moved on the bed. 

He constructed an overpass when I left. 

I gave him flowers and he built an airport. 

For traffic lights he handed at red and green 

lollipops. Yet in my heart I am go children slow. 

Anne Sexton 

 

Mr. Mine is a poem that was written by woman poet, Anne Sexton. She was 

one of the feminist writers. In her poem, she wrote about how woman was treated by 

man, how man was a product of culture and has power in doing anything, and woman 

who is the product of nature and has no power to do big things. In the line one to 

twelve, Anne wrote how a man as the Subject ‘does’ to the woman as the Object. In 

the line thirteen to eighteen, she showed how woman is not appreciated in doing 

anything, because the woman in this poem represents as a natural product (Ortner 11).  
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Women as the Object and Man as the Subject  

in Mr. Mine 

If Piercy depicts women as bonsai tree which will only be a bonsai if it is 

shaped, trimmed, and pruned constantly. Anne Sexton portrays a woman as a product 

of a man. In Mr. Mine, a woman is pictured as something that is in domestic work,  

  Notice how he has numbered the blue veins 

  in my breast…. 

…. Now he constructs me…. 

From the glory of words he has built me up…  

From the wonder of concrete he has molded me…. 

These are three sentences put ‘me’, i.e. woman as the object and man as the subject. 

The uses of tenses in these three sentences show that woman has been molded and 

built in a long time before man constructs her every day or every time. The man is in 

this poem is the doer, the subject, much smarter, more intelligent, and more regarded 

as the honorable; while women as the object of men’s construction. Then, woman 

allows herself to be constructed, to be built up, and be molded. She does not against 

the man’s rule. So then, man can construct woman, can build woman, and can manage 

woman’s life. Then, it’s seen that man becomes the Subject who has control over 

woman. 

The two poems consider women as an Object. This poem shows the passivity 

and submission women as the Other or the Objects. Being an object, women cannot 

do anything because they are ‘something’ to be used, managed, and treated, as men 

want them to be or to do (Beauvoir 16).  
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Women as the Weak Creature  

and Man as the Strong Creature in Mr. Mine 

If Marge Piercy uses bonsai tree as the representative of ‘weak woman’, in 

“Mr. Mine”, Anne Sexton portrays that women are weak by depicting woman in 

relation to man. Sexton uses the representative word ‘I’ as a weak and unimportant 

woman in her poem, 

The time I was dancing he built a museum  

He constructed an overpass when I left  

I gave him flowers and he built an airport.  

‘I’ am doing something easy and entertaining, i.e. dancing, giving flowers, and 

leaving, which means that what ‘I’ (a woman) is less intelligent and unknowledgeable 

creature. Woman is a product of nature because she is determined by the culture, 

which is man (Ortner 11).  ‘I’ activities represent feelings of sadness, grief, and 

happiness. ‘I’ limitation living is only in a house. However, ‘he’ is doing something 

big and great outside the house. ‘He’ built a history (museum), which people will 

most remember and reward ‘he’ as the consumption of public. ‘He’ is a product of 

culture, because it has power to nature. That sense of distinctiveness and superiority 

rests precisely on the ability to transform, to “socialize”, and “culturalize” nature. 

According to Encarta Student, museum is an institution dedicated to helping people 

understand and appreciate the natural world, the history of civilizations, and the 

record of humanity’s artistic, scientific, and technological achievements. Museums 

collect objects of scientific, aesthetic, or historical importance; care for them; and 

study, interpret, and exhibit them for the purposes of public education and the 

advancement of knowledge. There are museums in almost every major city in the 



Novyanti 19 

 

 

 

world and in many smaller communities as well (Hirzy 2008). Objects in the museum 

could be women, who have been molded and shaped.  

  Dancing, moving on the bed, and leaving are the things that are done in a 

domestic area, i.e. home. This part of the poem tells the unimportant role woman has 

compared to man. The ‘I’ does something ‘small’ or ‘trivial important’ if it is 

compared to what ‘he’ does. ‘He’ does something big and impressive for the world. 

‘I’ (woman) does something too, however that is contrast and not the same as what 

‘he’ (man) does. Woman is not only weak, but she also can only dance, move on the 

bed, leave, and give flowers. All woman does are specifically seen in house works; 

because woman is limited by the domestic area. The man is strong, because man can 

build a museum and ten blocks buildings, construct an overpass, and build an airport. 

These statements are headed to underestimate women’s ability and presence as human 

beings.  

Another meaning of ‘He’ in this poem is ‘he’ constructed a connection to a 

faster way to link areas. ‘He’ connects countries by building an airport, his mobility is 

more than a city, however it goes to the whole world. ‘He’ is limitless. His activity 

and works are well known by people around the world. These are the opposing works 

that woman does in this poem. It wants to show us that woman cannot do anything big 

and spectacular. Because she is weak, she cannot do something meaningful that can 

be remembered by the world. Unlike woman, ‘he’ can construct, build, and do 

anything. There is a contrast scene in this poem, because woman is said to be 

insignificant and unimportant; it makes them to be less intelligent, imprudent, and 

unimportant. As Beauvoir states, “(A woman) She is defined and differentiated with 

reference to man and not he with reference to her; she is the incidental, the inessential 
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as opposed to the essential. In addition, Aristotle says, “the female is a female by 

virtue of certain lack of qualities; we should regard the female nature as afflicted with 

a natural defectiveness.” (Beauvoir 15). 

 The poem represents women’s limitation as a living creature by comparing the 

woman’s works and men’s jobs. Woman can only do little things, thus she is not 

allowed to work, man can do big and amazing jobs, and then he is allowed and 

certified competent to work. These two poems say that women should live in a 

domestic place and are supposed to be shaped by the powerful men. Those reasons 

make women become weaker.  
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 Women as the inferiors and Man as Superior 

 in Mr. Mine  

In Mr. Mine, Sexton explains more details in domestic activities that woman 

usually does and man always does outside the house. Sexton also wrote more clearly 

about what things that make woman becomes an inferior living creature.  

Now he constructs me. He is consumed by the city.  

From the glory of words he has built me up 

From the wonder of concrete he has molded me 

‘He’ represents the man that is important and superior. From the glory of words show 

that men usually get the good impression and compliments from people around him. 

Then, man uses that chance to build woman up. His behavior is  supported by the 

society to oppress woman. From the wonder of concrete shows his determination that 

woman should obey him. ‘He’ in this part is the strong man that can build and mold 

‘me’. The woman ‘me’ is inferior and unimportant, it does not have power to do 

something to the man because woman is weak and powerless. ‘Me’ is optional, it can 

be omitted or not. 

These parts of the poem show how women are not important as the 

representative of human beings. Those poems show clearly, how ‘inferior’ woman is, 

how woman is compared to man, particularly compared from what man does and 

woman does. Woman looks like a weak human being because she cannot do 

something spectacular, but man does. That is the way how the society judges woman 

and man.  
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 Conclusion  

  Both A Work of Artifice and Mr. Mine reflect Beauvoir’s idea The Second Sex 

since the two poems are portrayals of woman as the object, the other, the weak 

creature, and the inferior; whereas mane as the subject, the one, the strong creature, 

and the superior. A bonsai tree is the representative of a cozy, small, and weak 

creature, which perfectly represents women’s position in relationship to men in the 

reality. Although Sexton doesn’t use any symbol, she uses ‘I’ clearly to represent 

woman as an unimportant creature who is limited in a domestic place, in a house. ‘He’ 

directly contrasts with woman, who works outside the house, strongly work in a public 

area, famous in making history, and be remembered by people. Both  A Work of 

Artifice and Mr. Mine put woman as an object. In A Work of Artifice, woman is 

represented as an object, a weak, small, powerless, and unimportant creature. In Mr. 

Mine, woman is also an object who stays at home and remains to be powerless, weak, 

and unimportant. It analyzes woman’s issues according The Second Sex; woman is 

stated as an object, weak creature, unimportant creature, and an inferior. However, 

Simone de Beauvoir The Second Sex brings the ideas to make woman and man must be 

equal. Woman is not weaker than man is, and man is not more superior to woman. 

Beauvoir’s theory gives stronger clarification that woman has the same right to exist as 

the equal human beings with man. Thus, A Work of Artifice and Mr. Mine can be 

reflected to The Second Sex to reveal and expose women issues in this study.  

  The findings of this study are expected to encourage readers to consider 

women as equal as men. They are also expected to better understand how women 

should be treated. This aim is to present women’s stereotypes and to help female 
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readers to be more confident and strengthened. Female readers in particular are 

expected to be more aware of their value as human beings.   
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