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The Analysis of the Symbol of Salmon in “Manusia Setengah 
Salmon” by Raditya Dika 

 

Rayi Winanti Karyadi 

 

Abstract 

This study was done to prove and support salmon as a symbol in Manusia Setengah 
Salmon by Raditya Dika. Using library research, I used semiotics and theory of symbol to 
support salmon as a symbol and to analyze how salmon’s significance communicates its meaning 
to readers. The result of the study showed that salmon was a symbol in this book because it met 
the characteristics of a symbol by appearing many times and having connotative meaning (a 
meaning beyond its literal meaning). This study also found that the writer used salmon symbol 
not only for advising himself, but also the readers about “daring to move (berpindah)” as 
salmon’s significance. 

Keywords: Symbol, symbolism, semiotics, comedy book. 

 

Introduction 

 Mostly people will spend many times reading a book they like. Then, they usually tend to 

focus only on the plot and even overlook the details in the story, like symbols, perhaps this is 

because they do not really understand the definition and characteristics of a symbol itself. 

 On the other hand, even though a symbol may be a little part in a story, it is very crucial 

for the whole stories in a book because it can cause problems if the readers ignore it. On a 

conscious or unconscious level, if the readers do not understand the meaning of a symbol they 

find in the book, some problems that may arise are misunderstanding the story, having a “wrong” 

interpretation or different interpretation of a symbol from what the writer wants them to get, may 

not get the big theme of the book, and even can not understand the story fully. 



2 

 

 

   

 Moreover, some writers use symbols in the story to make the story more interesting to 

read for the readers because there is a messageor meaning implied in a symbol. Also, they use 

symbols to strengthen the story so that it can help the readers to understand the story fully and 

comprehensively. 

 Therefore, as a reader, it is a must to realize a symbol in the story in order to avoid those 

problems above. To realize if a symbol exists in the story, the readers need to know the main 

characteristics of a symbol. One of the characteristics of a symbol is it becomes the major 

importance in a book. According to Robert and Jacobs, “people need to make decisions based on 

our judgment of total significance. If it appears to be of major importance, people can claim that 

it has symbolic value as long as people can show its scope and sustained reference beyond itself” 

(62). So, if there is an object that appears many times and is put in special positions in a book, it 

may a symbol. 

 Based on the definition above, I am interested to use the book Manusia Setengah Salmon 

and analyze the salmon and descriptions of the salmon. Salmon becomes my focus to be 

analyzed because it appears many times in this book, such as in the title, in the last chapter, and 

in some stories in other chapters. So, it reflects three characteristics of a symbol according to 

Raditya Dika that will be explained later. 

 Let’s begin with the front cover of this book. A book cover has an important role to 

attract readers to buy and read a book. Hochman and Leichman state that “a book must also have 

a cover that entices a potential customer’s gaze. Then, the covers must create an irresistible 

desire in the buyer to pick it up, page through and buy the book” (3). So, here, Dika uses the 

words “Manusia Setengah Salmon” (“A Half Salmon Man”) as the title on the front cover of his 
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book in hopes that the readers can be attracted to buy and read his book. The way Dika chooses 

salmon for his book title shows that salmon is a special and an important object in his book; it 

indicates that a whole story of his book relates to salmon, so salmon can be a significant part that 

arouses the readers’ curiosity toward the story in his book. 

 Secondly, salmon reflects one of the characteristics of a symbol because a salmon 

appears again and again in this book. The descriptions of the salmon appear about 35 times in 

some other chapters before the last chapter in this book to reflect the meaning of the salmon 

symbol. 

 Lastly, the word salmon finally appears in the last chapter which tells about the 

conclusion of the whole book, and the relation between salmon and some other chapters that 

imply the meaning of the salmon symbol. So, the author does not completely explain about 

salmon’s significance until the last chapter.  

 In addition, a symbol is interesting to be analyzed because it has important functions for 

the readers as a strong tool to escalate the readers’ vision, stimulate their imagination, and 

deepen their understanding (Dillistone 20).So, salmon can be a symbol and tool to help the 

readers in building on interpretation toward the whole stories in the book. However, before a 

symbol does its function for the readers, the readers need to know how to recognize a symbol in 

the book beforehand. 

 Thus, this thesis is written to recognize and show that a salmon is truly a symbol, and to 

understand the messages or meanings of the salmon symbol in this book. So, I use Semiotics as 

my base theory because symbolism is often discussed through Semiotics. Also, according to 

Bignell, Semiotics or Semiology is a way to study about the meanings by looking at the signs, 
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included symbols, which speak meanings (1). So, Semiotics can fulfill my need to analyze 

salmon symbol and its meaning in Manusia Setengah Salmon.  

 Furthermore, I will apply the ideas of denotation and connotation which are discussed in 

Semiotics. According to Chandler in the book, Semiotics for Beginners, 'denotation' is a literal 

meaning asthe meaning we find in the dictionary. Meanwhile, 'connotation' is a meaning beyond 

its literal meaning based on the interpreter’s class, age, gender, ethnicity and so on (Chandler). 

For example, with the word “bed”, the denotative meaning of bed according to Oxford dictionary 

is piece of furniture that you can sleep on or a place for sleeping. However, the connotative 

meaning of bed for some people can be a comfortable place to be used when eating or relaxing or 

reading. 

 Thus, each word has denotative meaning, but not all words have connotative meaning. 

However, since a symbol stands for something else, it has both denotative and connotative 

meaning, as does salmon in this book. Besides that, there are some more theories that support 

salmon as a symbol that will be explained in the next section.  

 Last but not least, to know the meaning and function of a symbol, the readers can apply a 

symbol analysis like matching the definition and characteristics of a symbol to a thing, word, or 

object that they presume as a symbol. Therefore, this thesis is created to be one of symbol 

analysis examples and I hope that it can be a good and useful example for the readers that want 

to know more about a symbol. 
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Theoretical Review 

2.1 Semiotics 

Semiotics is another name of Semiology. It is an approach to analyze the meanings from 

‘signs’ (like words, pictures, symbols, etc) which communicate meanings. The names semiotics 

and semiology come from the ancient Greek word semeion, which means ‘sign’ (Bignell 1). 

The Swiss linguist Ferdinand de Saussure and the American philosopher Charles Sanders 

Peirce are the two men that originated the theory of Semiotics. Ferdinand de Saussure proposed a 

science which was called “semiology” in his course in General Linguistics in 1915 and Charles 

Sanders Peirce described a study which was called “semiotic” at the end of the nineteenth 

century (Abrams 279). They basically have the same idea, but there are some differences 

(Bignell 1). 

However, nowadays semiotics is more known to people as the statements from Chandler, 

“‘semiology’ refers to the Saussurean tradition, while ‘semiotics’ refers to the Peircean tradition, 

but nowadays people are more likely to use the term ‘semiotics’ as an umbrella term to embrace 

the whole field.”  

Everything that can be considered as a sign becomes the study field in semiotics (Eco 7). 

Thus, semiotics not only concerns on what people refer to as “signs” in everyday speech, but also 

on anything that “stands for” anything else. In semiotics, signs can be in the form of words, 

images, sounds, gestures, and objects (Chandler 2). Therefore, semiotics can be used to analyze 

signs in literature works, like a symbol in a book, because things which are included as signs are 

not only literal signs that people meet on the street like a plank of “parking area”, but also words 

which stand for something else are also included as signs. 
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Moreover, according to Chandler, the concerns of Semiotics are meaning-making and 

representation in many forms, like in the form of ‘texts’ and ‘media’, which are interpreted very 

broadly. A message which has been recorded in some way (e.g. writing, audio- and video-

recording) is usually known by the term text, so that it is physically independent of its sender or 

receiver (2). “A text is an assemblage of signs (such as words, images, sounds and/or gestures) 

constructed (and interpreted) with reference to the conventions associated with a genre and in a 

particular medium of communication” (2-3). So, semiotics is often employed to analyze texts, 

including writing texts like a book and a collection of signs in a book. Therefore, I apply 

semiotics as a base theory to analyze salmon symbol in Raditya Dika’s book, Manusia Setengah 

Salmon. 

Also, “semiotics or semiology is the study of signs in society, and while the study of 

linguistic signs is one branch of it, it encompasses every use of a system where something (the 

sign) carries a meaning for someone” (Bignell 5). Moreover, according to Saussure, language is 

built from signs (like words) which communicate meanings, and that kinds of other things which 

communicate meanings could potentially be studied in the same way as linguistic signs. So, 

salmon as a symbol carries meaning to readers in order to understand the whole stories in this 

book fully. 

Accordingly, there are some elements in semiotics that are helpful to explain how a 

symbol carries meaning to the readers. Those elements are as the following: 

 

 Signifier and Signified 

It is important to know about signifier and signified because they collaborate to create a 

sign, so that people can know the process that happens in their mind when they interpret a sign or 
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SIGN 

a symbol. Also, by knowing the signified and signifier of a sign, people will get the meaning of a 

sign or a symbol in a text that the writer wants to convey. The description of the signified and 

signifier is as follows. 

In Saussurean terminology, the sign has two components, the signified and the signifier. 

• A ‘signifier’ (significant) – the form that the sign takes. 

• A ‘signified’ (signifie) – the concept it represents. 

The signifier and signified work together to create a sign. ‘Signification’ is the term for 

the relationship between the signifier and the 

signified, and it is described in the Saussurean 

diagram by the arrows. ‘The bar’ is the horizontal line 

that marks the two elements of the sign (Chandler). 

The example is the word ‘Open’ (when the meaning is provided by someone who sees it 

on a shop doorway) is a sign consisting of: 

• A signifier: the word ‘Open’ 

• A signified concept: that the shop is opened for business (Chandler). 

So, in Semiotics, a sign is created by two components, signifier and signified. Also, 

because they create a sign, they can influence readers’ interpretation toward the meaning of a 

sign. So, I am going to analyze salmon symbol using this theory in my data analysis to support 

salmon as a true symbol and to know things that affect readers’ interpretation toward salmon 

symbol. 

 

 

 

Signified 

Signifier 
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 Denotation and Connotation 

In semiotics, there are two terms to describe the relationship between the signifier and its 

signified, which are denotation and connotation. Also, there are two types of signifieds which are 

a denotative signified and a connotative signified. Then, meaning consists of both denotation and 

connotation. That is why a particular word may have meaning beyond its ‘literal’ meaning (its 

denotation), which are its connotations(Chandler). Those levels of meaning are portrayed below: 

 

 

 

 

 

Therefore, based on the theory above, a connotative meaning of a sign derives from 

denotative meaning of it. So, even though a sign has connotative meaning, which is beyond its 

literal meaning, but its connotative meaning certainly has a link to its literal meaning. For 

example, salmon is a fish and it has a characteristic to migrate or move to the sea (literal or 

primary or denotative meaning), so it can be a symbol of moving (connotative meaning). 

 

 Symbol 

According to Julien D. Bonn, a person, object, image, word, or event that remind a range 

of additional meaning beyond and usually more abstract than its literal meaning is called a 

symbol. Symbols are educational tools for reminding complex ideas without imposing 

Signifier 

(Denotative) 

Signified 

(Denotative) 

 

SIGN (Denotative) 

Signifier (Connotative) 

Signified (Connotative) 

SIGN (Connotative) 
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painstaking explanations to make a story becomes like an experience rather than an essay (164). 

The definition of symbol by M. H. Abrams, is “in the broadest sense… is anything which 

signifies something; in this sense all words are symbols. In discussing literature, however, the 

term "symbol" is applied only to a word or phrase that signifies an object or event which in its 

turn signifies something, or has a range of reference, beyond itself”(311). So, a symbol functions 

to make a story more interesting by signifying something beyond itself. 

Additionally, there are two kinds of symbol which are conventional symbol and literary 

or contextual symbol. Conventional symbol is a symbol which its significance is commonly 

known by a society or culture. The examples of conventional symbol are Christian cross and a 

nation’s flag. Meanwhile, literary or contextual symbol can be a setting, character, action, 

object, name, or anything else, in a work that suggests both its literal significance and other 

meanings. The specific meanings of these symbols are gained from the context in the story 

(Bonn 164). For example, “the white whale in Melville's 'Moby-Dick' takes on multiple symbolic 

meanings in the work, but these meanings do not automatically carry over into other stories 

about whales. The meanings suggested by Melville's whale are specific to that text; therefore, it 

becomes a contextual symbol” (164). 

Moreover, Kirszner and Mandell give their statements and examples of literary symbols: 

 

Literary symbols may derive additional associations through their use in a 

particular literary work. Often a character, place, action, event, or object is used to 

suggest multiple meanings in a particular story. For instance, a watch or clock 

denotes time; as a literary symbol in a particular work, it might seem to suggest 

just the passing of time, or it might convey anything from a character’s inability 
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to recapture the past to the idea of time running out – or, it might suggest more 

than one of these ideas (259). 

 

Thus, a contextual symbol is a symbol that suggests multiple ideas based on the context 

in the story. Then, by applying the theory of contextual symbol, it will not only be useful to 

support salmon as a symbol, but also to understand multiple ideas that may emerge from 

“salmon” and which idea that the author wants the readers to understand. 

Additionally, as Perrine says that the ability to interpret symbols is essential for a full 

understanding of literature, the readers should be aware about symbolical meanings by observing 

the following caution (218): 

 

1. The story itself must have a clue that can be taken symbolically. Symbols almost always 

signal their existences by emphasis, repetition, or position. 

2. The meaning of a literary symbol must be determined and supported by the context of the 

story. 

3. A symbol must suggest a meaning different from its literal meaning. 

4. A symbol has more than one meaning. 

 

Those cautions above are useful because they help me to classify and support salmon as a 

symbol by matching those cautions with the data that I find in the book. 
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Data Analysis 

3.1 Salmon as a Symbol 

 Salmon reflects the definition of a symbol 

Based on Robert and Jacobs’ theory, that a symbol is usually a person, thing, place, 

action, situation, or even thought (62), salmon in Manusia Setengah Salmon has passed the first 

criteria to be considered as a symbol. The explanation is below. 

SYMBOL �a person, thing, place, action, situation, or even thought. 

 

 The draft above is clear that salmon is a thing in this book. 

 However, there are many things in this book and they can not be called as symbols 

because a symbol needs to fulfill other criteria too. The next criterion is that, according to 

Kirszner and Mandell, a symbol suggests a more complex meaning or range of meaning (253), 

so not all things can be considered as a symbol. 

To make clear that salmon has a bigger meaning than its literal meaning, here, I will give 

an example of sentence that uses salmon literally and another sentence that imply an extra 

meaning of salmon. 

 

Beberapa spesies, seperti Snake River Salmon berenang sepanjang 1448 kilometer lebih, 
dua kali lipat jarak Jakarta-Surabaya. (253) 
 
Some species, like Snake River Salmon even swims along more than 1448 kilometers, 
two fold of the distance of Jakarta-Surabaya. (253) 

 

Dika uses the word salmon there simply as the name of salmon species. So, the word 

salmon there is written literally. 

SALMON 
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 On the other hand, salmon suggests a more complex meaning than just a kind of fish. In 

this book, salmon is used as the analogy of “moving” (“perpindahan”) as it is connotation or 

characteristic. 

Mau tak mau, kita harus seperti ikan salmon. Tidak takut pindah dan berani berjuang 
untuk mewujudkan harapannya. Bahkan, rela mati di tengah jalan demi mendapatkan 
apa yang diinginkannya. (256) 

No matter what,we need to be like a salmon. It is not afraid to move and it dares to fight 
for pursuing its hope. Even, it is willing to die in the middle of its journey in getting what 
it wants. (256) 
 

From the quotations above, the words “we need to be like a salmon” show that Dika does 

not mean to suggest we transform into fish literally, but salmon is used as a role model to be 

followed because it has some characteristics or good points people need to imitate or follow, like 

“not afraid to move” and “dares to fight, even die, for pursuing hope.” 

Furthermore, in the excerpt above, Dika applies the word “we”, which refers to humans 

or the readers, and “I” which refers to him in the excerpt below, and both sentences discuss about 

the same thing, salmon. So, here, Dika uses the salmon symbol in terms of his own life, but also 

for advice for us all. 

The example of the excerpt where Dika is advising himself, as seen below: 

 

Gue jadi berpikir, ternyata untuk mendapatkan sesuatu yang lebih baik, gue gak perlu 
menjadi manusia super. Gue hanya perlu menjadi manusia setengah salmon: berani 
pindah. (256) 
 
In fact, I think that to get something better, I do not need to be a super man. I  just need to 
be a half salmon man: dare to move. (256) 
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Also, in the two quotations above, through salmon, Dika is advising us to dare to move 

even though there are many obstacles to be faced.For example, when Dika broke up with his 

girlfriend, he needed to be brave to move from his sad feeling to keep continuing his life, as seen 

below: 

 

Sama seperti memasukkan barang-barang ke kardus, gue juga harus memasukkan 
kenangan-kenangan gue dengan orang yang gue sayang ke semacam kardus kecil. (36) 
 
Just the same as putting stuffs into a cardboard, I also need to put all memories with the 
one I love into like a small cardboard. (36) 

 

Therefore, Dika learns from the characteristics of salmon fish in his life and he suggests 

that other people should do the same. In other words, he employs salmon to be more than just as 

a fish, but also as the advice to the readers to keep moving, even though many problems come. 

 

 Salmon reflects the characteristics of a symbol 

To support salmon as a symbol, I will also apply Perrine’s theory that can be useful to 

classify salmon as a symbol based on the characteristics as follows. 

In determining whether a particular object or person in a story is a symbol, Robert and 

Jacobs say that we need to decideif it emerges over and over in a story, we can claim that it has a 

symbolic significance (62).Also, according to Perrine, the following characteristic can help the 

readers to be alert for symbolical meanings (218): 

 

1) The story itself must have a clue that can be taken symbolically. Symbols nearly 

always signal their existence by emphasis, repetition, position. 
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As the explanation in the Introduction section that salmon is placed in several important 

places in this book. Besides that, Dika employs an image of salmon as a border from one story to 

another story in every end of a story. He also uses an image of himself that acts like a salmon as 

his book cover and a bookmark, and he puts an image of himself acting like a salmon on the back 

of his book cover too. All those make his book interesting, attract readers’ attention to buy and 

read his book; also they show that salmon is the main point in this book and represents more than 

just a fish. The pictures to support the explanations are as follows: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Book Cover 

Bookmark 
In the back 

of front cover 

Salmon image as 
a story border 
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Furthermore, salmon is emphasized and repeated several times in the book. The word 

salmon is repeated 10 times in the last chapter, which is entitled Manusia Setengah Salmon.In 

that chapter, Dika concludes all the stories by using a salmon as the example below.  

 

Gue jadi berpikir, ternyata untuk mendapatkan sesuatu yang lebih baik, gue gak perlu 
menjadi manusia super. Gue hanya perlu menjadi manusia setengah salmon: berani 
pindah. (256) 
 
In fact, I think that to get something better, I do not need to be a super man. I just need to 
be a half salmon man: dare to move. (256) 

 

The example above is one sentence that uses the word salmon. Dika uses a colon after the 

word salmon which functions to explain the meaning of the word salmon. So, Dika uses salmon 

to stand for moving. 

Moreover, there is a conclusion implied in those sentences. Before Dika says those 

sentences, he does a reflection about many experiences of moving (perpindahan) that he has 

experienced in his life, such as moving houses, a break up experience, etc. Those moving 

experiences lead him to conclude that to get a better thing in life, he can’t just stay in the same 

place, he needs to move (berpindah). There is no better life available without moving 

(perpindahan).  

In addition, Dika interestingly spreads out salmon’s significance which is “moving” 35 

times in some chapters in the book. An example of his moving experiences is as follows: 

 

‘Kita tumbuh lebih besar daripada rumah ini.Jadi kita harus pindah.’ (29) 
 

 ‘We are growing bigger than this house. So, we have to move.’ (29) 
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The sentence above is found in chapter 3 entitled, A Piece of Heart in the Brown 

Cardboard Box (Sepotong Hati di dalam Kardus Cokelat); this chapter tells about Dika and his 

family moving from their old house to the new house. In that sentence, there is the word move 

(pindah) and that sentence is said by the mother as the reason she wants her family to move to a 

new house. According to Dika’s mother, their old house is too small for all her family members 

who have been growing bigger, so she wants to move to a new house. 

From all the explanation above, I can say that salmon meets the criteria by Perrine that a 

symbol is signaled by its emphasis, repetition, and position in the story. Also, the significance of 

salmon symbol is moving because the last chapter explains the connection between salmon and 

moving.  

Furthermore, there is the second characteristic of a symbol in the story that must be 

considered. The second characteristic of a symbol by Perrine is: 

 

2) The meaning of a literary symbol must be determined and supported by the context of 

the story. 

 

As the explanations before, the word salmon does not appear yet before the word moving 

in some chapters, so it indicates that Dika is giving a context or clue to meaning of salmon. 

According to Christina Myers-Shaffer, “context is the information that comes before or after a 

given word, phrase, sentence, or paragraph and helps the reader understand the exact or intended 

meaning. Generally, the reader studies the context to find clues to meaning” (10). So, that 

context (some chapters before the last chapter) determines and supports moving as the meaning 

of the salmon symbol. So, the second characteristic of a symbol by Perrine has been fulfilled. 
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To be more specific, I will give evidence that context determines the meaning of salmon, 

as seen in the excerpt below: 

 

Pito, Mister, dan salmon mengingatkan gue kembali, bahwa esensi kita menjadi makhluk 
hidup adalah pindah. Dimulai dari kecil, kita pindah dari rahim ibu ke dunia nyata. Lalu, 
kita pindah sekolah, lalu pindah pekerjaan. Dan, pada akhirnya, kita pindah hidup. Mati, 
pindah ke alam lain. (253) 
 
Pito, Mister, and salmon remind me, that the essence of being living creatures is moving. 
Starting from childhood, we move from our mother’s womb to the real world. Then, we 
move to school, after that, we move to work. And, at the end, we move from life. We die, 
we move to the afterlife. (253) 

 

That excerpt tells about Dika’s friends (Pito and Mister) and salmon remind him about 

moving (perpindahan), so the word salmon comes in the beginning of the excerpt. Then, in the 

rest, he mentions many types of moving and concludes that the essence of being living creatures 

is moving, as the information that comes after the word salmon. So, the information after the 

word salmon is a clue or context to help the readers understand the exact meaning of salmon is 

moving in that excerpt. As a result, salmon is a contextual or literary symbol because its meaning 

which is moving is gained from the context. 

After all explanations above, I conclude that salmon in Manusia Setengah Salmon is 

officially a symbol and “moving” (perpindahan) is the meaning of salmon symbol and also the 

big theme of this book. 

 

3.2 Denotative Meaning of Salmon 

Salmon in this book also has denotative and connotative meaning. Its denotative meaning 

is a kind of fish, just like the meaning provided in the dictionary. Also, I get some basic 
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information about salmon fish which is similar with Dika’s description of salmon, to support 

salmon that is also written literally in his book. 

A Fish which is in the category Salmoniformes is generally named salmon. Salmon lives 

in the Atlantic and Pacific oceans. It also can be found in inland lakes like the Great Lakes. 

Mostly salmons are born in fresh water like streams or rivers. Then, they will migrate to the sea 

and go back to freshwater for reproducing or “spawning”. After spawning, Pacific salmons and 

some other species die in a few weeks. However, those that do not die can spawn two or three 

more times. In addition, in the place to lay eggs, the female will make a depression in the 

riverbed with her tail and put down her eggs in this depression. Also, she waits for males to 

fertilize eggs, cover the depression, and move on to make another. Females will make as many as 

depressions to lay their eggs (up to seven depressions). (http://www.defenders.org/salmon/basic-

facts). 

So, the general information about salmon fish above helps me to know more about 

salmon fish that it fights for their eggs like migrating to the sea, making depressions, and even 

dying. Also, that information can be compared to Dika’s writing about salmon’s description in 

his book to confirm that Dika is using salmon in literal way, as seen below: 

 

Intinya begini: setiap tahunnya ikan salmon akan bermigrasi, melawan arus sungai, 
berkilometer jauhnya hanya untuk bertelur. (252) 
 
The main point is: every year, salmon fish will migrate, against the river flow, in many 
kilometers away only to lay eggs. (252) 
 
 
Perjalanan salmon-salmon ini tidak gampang. 
Di tengah berenang, banyak yang mati kelelahan. Banyak juga yang menjadi santapan 
beruang yang nunggu di daerah-daerah dangkal.Namun, salmon-salmon ini tetap pergi, 
tetap pindah, apapun yang terjadi. (253) 
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This salmons’ journey is not easy. 
In the middle of the journey, there are many salmons die in exhaustion. Many others die 
for being the preys of the bears that are waiting in the shallow areas. Yet, these salmons 
keep going, keep moving, whatever happens. (253) 

 

From those sentences, it seems clear that Dika uses salmon there as a kind of fish as its 

denotative meaning and it does not stand for anything. Dika just tells the readers about the 

description of salmon fish and its characteristics as the readers’ background knowledge of 

salmon fish. 

 

3.3 Connotative Meaning of Salmon 

On the other hand, in this book, salmon also suggests a connotation or a meaning beyond 

its literal meaning or something which represents something else. And, salmon’s connotative 

meanings can be understood or gained by reading the whole stories as the context for the readers 

to build interpretations toward salmon’s connotative meanings. 

Therefore, I will use the descriptions or characteristics of salmon that have explained 

above as the bridge to figure out the connotative meanings of salmon that imply in some chapters 

in this book. Then, the explanations of salmon’s connotative meanings are as follows. 

On the subtitles below, I make some words bold as the main points of salmon to be 

analyzed and matched with Dika’s stories, so that we can see those characteristics of salmon 

represent some points or events in Dika’s moving experiences that will be explained below. 

a. This salmons’ journey is not easy 

When we talk about journey, we also talk about the time, because we spend many times 

to do a journey to somewhere. Also, salmons even do their journey along their lives, as seen in 

the picture below: 
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Dika also shows that his moving journeys happen along his life as seen in the some 

sentences which are found in some chapters below: 

 

Gue menghampiri dia. ‘Pa, Papa ngapain?’ tanya gue dengan kepolosan seorang anak 
SD. (1) 
 
I come closer to him. ‘Dad, what are you doing?’ I ask with an innocent face of 
elementary school boy. (1) 
 
 
Hal yang sama juga gue rasakan ketika diputusin sama (mantan) pacar pada 
pertengahan 2009. (22)   
 
I also feel the same thing when my ex-girlfriend ends up our relationship in the middle of 
2009. (22) 
 
 
Sewaktu gue menulis buku ini, gue mengalami banyak perpindahan. (253) 
 
When I wrote this book, I experienced many moving. (253) 
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From those sentences, Dika shows that he experiences moving from childhood 

(elementary school) until adulthood (when he has a girlfriend and job), even when he writes this 

book, he still experiences many moving. 

 

b. Most of salmons are born in fresh water like streams or rivers 

Streams or rivers are different with the sea. They are smaller than the sea. Also, streams 

usually are called calm waters because the flows are slower and calmer than the sea. Moreover, 

streams or rivers are also moving waters which flow to the bigger place like oceans. 

Same as salmons that live in the moving waters or streams, Dika also experiences 

“moving water” or “stream” in his life which is implied in the sentence below: 

 

‘Rumah ini udah terlalu sempit buat kita, Dika.Adik-adik kamu udah pada gede 
semuanya. Mama ngerasa keluarga kita udah jadi terlalu besar untuk rumah ini. Kita 
tumbuh lebih besar daripada rumah ini.Jadi kita harus pindah.’ (28-29) 
 
‘This house is too narrow for us, Dika. Your young sisters and brother are getting bigger. 
Mom feels that our family becomes too big for this house. We growbigger than this 
house. So, we must move.’ (28-29) 

 

In the process of the house moving, Dika’s mother feels that her family members are 

growing bigger physically time by time, just like a stream or moving water that moves calmly 

and slowly. Whereas, their house is permanent and it is not getting bigger like the physical 

growth of human. 

 

c. Salmons will migrate to the sea 

In some chapters, Dika tells about his many kinds of moving stories. There are at least 6 

kinds of moving, as follows: 
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1. House moving (Chapter 3): 
‘…Mama ngerasa keluarga kita udah jadi terlalu besar untuk rumah ini. Kita tumbuh 
lebih besar daripada rumah ini.Jadi kita harus pindah.’ (28-29) 
 
‘…Mom feels that our family becomes too big for this house. We grow bigger than this 
house. So, we must move.’ (28-29) 
 

This house moving is clear that Dika and his family decide to move to the new and bigger 

house for all family members. It also means that they will leave their comfort zone because they 

certainly have done many activities together and may have sweet memories in the old house. Just 

the same as salmons, firstly, salmon babies live in the streams (their comfort place because the 

flow is calm and there is not dangerous predators there) and as they grow up, they will migrate to 

the sea which is a bigger place than the streams. 

 

2. Heart moving (Chapter 3): 
Putus cinta sejatinya adalah sebuah kepindahan. 
Bagaimana kita pindah dari satu hati, ke hati yang lain. (36) 
 
Break up is truly a moving. 
How we move from one heart to another heart. (36) 
 

Those sentences above describe the same thing with the house moving. Dika also gets a 

“heart moving” which means that his girlfriend is not comfortable anymore with their 

relationship, and decides to end it and moves to another heart which makes her comfortable. 

 
3. Driver changing (Chapter 5): 
Pindah sopir berarti pindah kepercayaan.Pindah kebiasaan. Pindah-pindah sopir akan 
terasa seperti pindah-pindah pacar: merepotkan dan harus bradaptasi dari awal, belum 
lagi kalau gak cocok. (62) 
 
Changing (pindah) the driver means changing the credence. Changing the habits. 
Changing the driver again and again feels like changing boyfriends/girlfriends: causing a 
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fuse and must adapt from the beginning, moreover, if they are not compatible with us. 
(62) 
 

This also becomes Dika’s another kind of moving. Dika changes his old car driver to the 

new car driver with the different habits from the old one, so Dika must adapt with that different 

condition of his new car driver, as seen in the sentences above. Same as salmons, the new place 

or sea supposes them to adjust or adapt to the condition there, like how they survive in the sea 

when they meet wild fishes or animals. 

 

4. Moving or travelling to other place (Venice, Italia) (Chapter 7): 
Semuanya dimulai saat kami sekeluarga liburan keliling Eropa. Malam pertama di 
Venice, gue langsung mengajak adik-adik gue mencari restoran enak yang informasinya 
didapat dari internet. (74) 
 
All are started when my family and I go to Europe for holiday. In the first night in 
Venice, I invite my younger brother and sisters to look for a nice restaurant which we got 
the information of its place from the internet. (74) 
 

Another type of moving is when Dika and his family travel to the new place which is 

bigger than Indonesia as his origin country. Also, they do not really know about Italia, so that 

Dika looks for the information of a restaurant there in the internet. It is same as salmons that 

migrate to the bigger and odd place (sea) which they do not know about it before. 

 

5. Relationship moving (Chapter 8): 
Semakin tua umur kita, semakin kita ingin mandiri dari orangtua. 
Masalahnya, nyokap gue adalah sesosok ibuyangterlalu perhatiandanterlalu 
berlebihandalam menunjukkan perhatian kepada anak-anaknya. (105) 
 
The older we are, the more we want to be independent from our parents. 
The problem is, my mother is a kind of mother who is too care and too exaggerated in 
showing attention to her children. (105) 
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Moving also happens in the relationship between Dika and her mother, as seen above. As 

he grows older, he wants to be more independent from his parents, especially from his mother 

who is too care and exaggerated in giving attention to her children. So, Dika wants to move from 

being a spoiled child to be an independent man. Likewise, salmon moves to the sea 

independently without their parents because adult salmons die after spawning. 

 

6. Moving from childhood into adulthood (growing up) (Chapter 13): 
Lucu juga bagaimana pertumbuhan gigi menandakan pertumbuhan kita sebagai 
manusia. Gigi susu yang tanggal menandakan kita sudah tidak anak-anak lagi. 
Sementara, gigi bungsu yang tumbuh belakangan, menandakan bahwa kita sudah 
dewasa. (203) 
 
It is also funny when the growth of teeth indicates our growth as humans. The milk tooth 
that falls out indicates we are not kids anymore. Meanwhile, the wisdom tooth that grows 
later indicates we are adult. (203) 
 

The last kind of Dika’s moving is when growing up, he will lose his milk teeth and the 

wisdom teeth will grow. So, there is a sign or something that indicates the changing 

(perpindahan) happens, like the teeth growth indicates the human growth, same as salmon’s life. 

As seen in the previous picture of salmon’s life cycle, a salmon does the journey along its life, 

and gets growth and maturation in the sea. So, migrating to the sea indicates the growth of a 

salmon. 

From all similarities above, there is also one different point that can not be matched to 

Dika’s experiences, which is the migration of salmons to the sea is their nature or instinct. They 

can not refuse their nature. Whereas, some of Dika’s moving experiences are choices and are not 

based on his nature. For example, in changing car driver, Dika also has another option to drive 

alone to everywhere, but he chooses to employ a new car driver. That is maybe why, Dika uses 

Manusia Setengah Salmon (A Half Salmon Man) as his book title instead of Manusia Salmon (A 
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Salmon Man) or Salmon Setengah Manusia(A Salmon Half Man), because he is still human and 

brings the nature of human that has a free will to choose. 

 

d. Salmon will migrate to the sea and go back to freshwater for reproducing or “spawning” 

Salmons have a purpose in their journey which is spawning. And, in his many various 

moving, Dika has purposes too. I take an example of Dika’s moving with its purpose. 

 

Maka, ketika ada tawaran untuk menjadi host program televisi bela diri tradisional pada 
pertengahan 2011, gue ngerasa ini kesempatan untuk bisa jadi lebih macho. (209) 
 
So, when there is an offer to become a host of a traditional self-defense TV program in 
the middle of 2011, I think that it is a chance for me to become a stronger man. (209)  
 
 
Rencananya gue akan belajar gulat benjang di Ujung Berung selama lima hari,…. (210) 
 
The plan is I will learn about Benjang fighting in Ujung Berung for five days,…. (210) 
 

Both quotations that are taken from chapter 15, Supine and See the Stars(Terlentang 

Melihat Bintang), tell about Dika visits a village named Ujung Burung, located in Timur Kota 

Bandung, for two purposes: learning about Benjang fighting and being a stronger man. 

 

e. Many others die for being the preys of the bears that are waiting in the shallow areas 

The journey of salmons to the sea is not easy and flawless, because they will face many 

obstacles from outside it, like wild fishes or animals or predators like bears that can attack them 

anytime. So, bears are the threats for salmons during their migration. Here, bears also represent 

some threats that Dika faces in his moving process. Some examples of the threats for Dika are 

below: 
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Joe terus melangkah melintasi sawah dengan tenang, sementara gue melangkah dengan 
hati-hati. Gue belum pernah sama sekali berjalan di antara sawah seperti ini, dan 
pikiran gue langsung lari ke berbagai macam hal yang mungkin bisa mengancam nyawa 
gue, seperti kawanan lintah, ular, atau siluman gabungan antara lintah dan ular. (214) 
 
Joe keeps stepping across the rice field calmly, while I step carefully. I never walk in the 
middle of rice fields like this, and then I think about many things that may threaten my 
life, like fold of leeches, snakes, or an invisible thing of the combination of a leech and a 
snake. (214) 
 

Those sentences tell about when Dika goes to Ujung Berung, he faces many differences, 

like the difference of the natural condition in the new place. Dika never walks in the fields before 

and he is worried about some dangerous animals living in the rice field that can threaten his life, 

like leeches and snakes. So, leeches and snakes become the threats for Dika in the new place. 

Same as salmons that never know about the route of their journey before and surprisingly have to 

face bears in the journey. 

 

Total waktu yang diperlukan bau ketek Sugiman untuk berdifusi mengisi seluruh isi 
ruangan kira-kira lima belas menit semenjak kami berangkat. Dengan bau seperti ini, 
Sugiman seharusnya sudah membunuh sekawanan gajah dewasa. (50) 
 
The amount of time which is needed for Sugiman’s body odor to do diffusion filling the 
whole room is about 15 minutes since we left. With this kind of odor, Sugiman should 
have killed a company of adult elephants. (50) 

 

Those sentences above tell about a threat when Dika changes his old car driver to the new 

one. He actually gets a good new car driver, but his new car driver has a body odor. His body 

odor becomes the threat for Dika, because it makes Dika uncomfortable sitting for hours in the 

car. It also becomes the threat for Dika to depose Sugiman and lose a good car driver, just the 

same as salmons. Bears are the threats to stop their journey to the sea. 
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Tidak terlalu lama gue menari, masuklah lawan gue. Badannya besar, ototnya keluar 
semuanya. (229) 
 
I dance for a moment, and then my rival enters. His body is big, his all muscles are out. 
(229) 
 
 
Lalu, dengan cepat dia mengeluarkan tangan dari balik pinggangnya, memegang 
pinggang gue, memasukkan kakinya ke sela-sela kaki gue, dan dengan satu putaran 
cepat…. gue dibanting ke lantai. 
Gue jatuh terlentang, memandangi langit biru yang seolah penuh bintang. (230) 
 
Then, he outs his hands from his back of waist so fast, holds my waist, puts his leg into 
the cracks of my legs, and with one fast rotation… I am slammed to the floor. 
I fall supine, stare at the blue sky which is like full of stars. (230) 
 

Another kind of threat is when Dika tries to do Benjang fighting battle with his rival. His 

rival becomes his threat, because his rival’s body is bigger and stronger than him, so that his 

rival can easily attack and bear down him. So, one of Dika’s purposes coming to Ujung Berung 

to be a strong man is failed. Same as salmon, bears which are bigger than salmons are predators, 

and salmons are preys that can be easily attacked and preyed. Those salmons who die can not 

continue the journey which also means that they are failed to reach their purpose (spawning). 

 

f. In the middle of the journey, there are many salmons die in exhaustion 

As the previous explanation, not all salmons are successful migrating to the sea because 

they die in facing the obstacles. If bears are the threats that come from the outside of salmons, 

there is also an obstacle that comes from the inside of salmons, such as their bodies are not 

strong enough doing the journey in kilometers away. The flow of the sea is bigger and swifter 

than the river as salmons’ origin place, so it is possible that some salmons die in exhaustion. This 

characteristic also stands for the threat that comes from the inside of Dika which makes him 

failed in reaching his purpose, as seen in the examples below: 
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Kita membandingkan, secara sadar ataupun tidak, cara mereka berjalan, cara mereka 
berbicara, bahkan cara mereka mengakhiri pembicaraan di telepon. Seperti lazimnya 
orang yang masih terjebak di dalam masa lalu, orang yang lebih baru pasti kalah dari 
mantan pacar kita yang sudah lama itu. (244) 
 
Ini mungkin alasan kenapa susah banget buat gue untuk menemukan yang baru, karena 
perjuangan untuk pindah adalah perjuangan untuk melupakan. (244) 
 
We compare, consciously or unconsciously, the way they walk, the way they talk, even 
the way they end the conversation in the phone. As usual people are still trapped in the 
past; the newer person is certainly defeated by our ex-girlfriend/boyfriend in the past. 
(244) 
 
This may be the reason why I am so difficult to find a new girlfriend, because the 
struggle to move is the struggle to forget. (244) 

 

Those excerpts are taken from chapter 16, Looking for the Perfect House(Mencari 

Rumah Sempurna), and tell about Dika who has not moved on his life by looking for another 

new girlfriend after his ex-girlfriend ended their relationship. The reason is he is still trapped in 

the past, so that he compares all women that date with him to his ex-girlfriend. Therefore, the 

problem that hampers him to find a new girlfriend is not all women who date with him are not 

beautiful or smart, but the problem is in Dika himself, he is still trapped in the past. 

 

g. These salmons keep going, keep moving, whatever happens 

Even though salmons face problems that can stop their journey, they do not go back to 

the streams to avoid those problems, but they keep migrating to finish their purpose (spawning), 

they are strong to face their problems (predators and the sea swift flow), and they are not afraid 

with the predators. Some of Dika’s experiences are similar with these salmons’ characteristics 

too, as seen below: 
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Sampai sekarang, sopir gue masih Sugiman. (66) 
 
Until now, my car driver is still Sugiman. (66) 

 

In changing car driver, the threat for Dika is Sugiman’s body odor that has a big 

possibility to make him depose Sugiman and avoid Sugiman’s body odor from his life. However, 

Dika chooses to face that problem by being honest to tell Sugiman that he has a body odor and 

giving him some deodorantsas the solutions to overcome that problem. Then, since Sugiman uses 

the deodorant well, the problem is solved. There is no a bad smell anymore in the car, and Dika 

still maintains Sugiman as his car driver until now.  

 

Bagaimanapun juga, kenangan-kenangan yang memaksa untuk diingat itu harus dipaksa 
masuk ke kotak. (37) 
 
Somehow, those memories that force to be remembered must be forced to go into the 
cardboard. (37) 
 
 
Ujung-ujungnya sama: kita harus bisa maju, meninggalkan apa yang sudah menjadi 
ruang kosong. 
 
At the end: we have to go forward, leave what has become an empty room. (36) 

 

It is not easy for Dika to accept the fact that he breaks up with the one he loves. Many 

memories about them appear again and again and torture him, so that he feels so difficult to 

forget his ex-girlfriend. In that kind of condition, some people may commit to suicide to end that 

torture because they probably think that they can not live without the ones they love. However, 

Dika is a strong man; he chooses to face those memories by putting them into cardboards or 

forgetting those memories slowly. Dika chooses to keep going forward and leave those all sweet 

memories with his ex-girlfriend. 
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h. The female salmons will make a depression in the riverbed with her tail 

Making a depression is pushing something to go deeper, and something which is 

depressed usually feels painful. Moreover, female salmons make a depression using their tail that 

can be painful for their tail. Also, they do not ask for help from other salmons, so they can not 

share their pains. This description also represents Dika’s painful feeling when he experiences a 

moving, as follows: 

 

Pada manusia dewasa, akan tiba saatnya geraham bungsu tumbuh… Munculnya juga 
pelan-pelan, sedikit demi sedikit merobek gusi sampai akhirnya geraham tersebut muncul 
dengan sempurna. Dengan kata lain… sakit nyet. 
Geraham bungsu gue pertama muncul di rahang kanan atas. (188) 
 
For adults, there will be a time for their wisdom teeth to grow… They appear slowly, rip 
the gums little by little until the wisdom teeth finally appear perfectly. In other words… 
it’s damn painful.  
My first wisdom tooth appears in the right upper jaw. (188) 

 

Those sentences describe that Dika feels so painful when he is moving from a kid to 

become an adult which is signed by the growth of his wisdom teeth. Here, he feels the pain by 

himself. He can not share the pain with other people. 

 

i. The female salmons put down their eggs in the depression 

The success of salmons journey is when they put down their eggs in the depression as 

their purpose to migrate is spawning, after swimming in kilometers away and facing many 

obstacles. This salmons’ characteristic represents some successes of Dika’s moving experiences 

too, as seen below: 
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Rumah yang baru itu lebih luas dari rumah kami yang lama, lengkap dengan taman di 
belakang. (236) 
 
Our new house is wider than the old one; it is completed with a garden in the back of this 
house. (236) 
 

The purpose of Dika’s family to move to the new and wider house is successfully 

reached. Now, they live in the new house as they want. 

 

Saat gue menulis ini, gue kembali pacaran.Berangkat dari orang yang membuat gue 
nyaman, gue pun kembali dengan mantan pacar gue dua tahun lalu. (244) 
 
When I write this, I start to have a relationship with a girlfriend. I go back to my ex-
girlfriend two years ago who can make me comfortable. (244) 
 
 
Bagi gue, rumah adalah dia. Karena dia adalah tempat gue pulang. Karena, orang 
terbaik buat kita itu seperti rumah yang sempurna. Sesuatu yang bisa melindungi kita 
dari gelap, hujan, dan menawarkan kenyamanan. (245) 
 
For me, she is home. Because she is a place I go home. Because, the best person for us is 
like the perfect house.Something that can protect us from the dark, rain, and offer the 
comfort. (245) 
 

After passing a lot of painful feelings and trapping in the past, Dika finally starts to have 

a new relationship. However, he starts the new relationship with the one who is not a new one, 

but the old one, his ex-girlfriend two years ago. Dika comes back to her because she is able to 

make him comfortable like in home. It is also same as salmons that migrate to the sea and 

continue the journey to the freshwater to spawn. They go back to their origin place. 
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j. The female salmons wait for males to fertilize eggs, cover the depression, and move on to 

make another 

Additionally, bearing is a hard time for women, so that they need their husbands to 

accompany and encourage them. Likewise, female salmons need male salmons to help and 

accompany them step by step in the process of spawning which can be their hard times. Male 

salmons also do his responsibilities to take care of their eggs’ needs like fertilizing them and 

covering the depression, as a sign of love too. Those things are similar with Dika’s experiences 

when he has some important people to help him in the process of moving, as some examples 

below: 

 

Nyokap masih memiliki perhatian yang sama ketika gue berumur 22 tahun. Waktu itu, 
gue dapet beasiswa ke Belanda untuk menghadiri summer courseselama dua minggu. 
Nyokap panik karena anaknya akan pergi ke sebuah benua nun jauh, tanpa ada sanak 
saudara. (107) 
 
My mother still has the same attention to me when I am 22 years old. At that time, I get a 
scholarship to Netherlands to attend summer course for 2 weeks. My mother is panic 
because his son will go to a far country, without any relatives there. (107) 
 
 
Sebentar-sebentar, dia membantu gue memasukkan barang-barang sambil memastikan 
tidak ada satu pun keperluan gue tertinggal. (107) 
 
She helps me to put the stuffs into the suitcase while making sure nothing of my needs is 
left behind. (107) 

 

From two quotations above, we can see that Dika needs other person which is his mother 

who cares about him and accompanies him in preparing stuffs to go to Netherlands. She does her 

responsibilities as a good mother who loves her son by paying attention to the detail things so 

that she can make sure nothing of her son’s needs is left behind. 
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Selama sebulan, gue di-set-up sama temen-temen gue dengan orang yang mereka pikir 
bisa cocok jalan bareng gue. (234) 
 
For a month, I am set up by my friends with women who they think can be compatible to 
date with me. (234) 

 
 

Here, Dika is helped by his friends to forget his ex-girlfriend and find the new girlfriend. 

As good friends, it is a must for them to help and encourage their friend in his hard times, so that 

in a month, they help Dika to look for a new girlfriend by offering some women to date with 

him. So, here, Dika needs his friends to cover his sadness and encourage him to move on his life 

by finding a new girlfriend. 

 

3.4 Salmon in Connection with Signifier and Signified 

Every sign has a signifier and signified. Therefore, salmon must have a signifier and a 

signified. The word salmon is a signifier and the concept of what it represents is the signified. 

Each person who reads Manusia Setengah Salmon may have different interpretation toward the 

word salmon, such as, for those who have not read the all of stories perhaps interpret salmon as 

just a fish, but others may think that it is more than a fish. Thus, when people interpret a sign, it 

is possible that there are many different kinds of signified may be considered. 

However, the particular signified of salmon can be gained from the plot of the story as 

the context that implies salmon’s meanings, which have been explained in the section of 

salmon’s connotative meanings. Also, in some other chapters, Dika arranges many stories about 

his moving experiences in which the word moving (perpindahan) is repeated again and again, as 

the previous explanations, so that moving can be the main topic and the reason why Dika uses 

salmon. 
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As a result, salmon as a signifier is as a fish and salmon as a signified is as salmon’s 

characteristics (migrating to the sea, dying in exhaustion, spawning, etc.), just like Saussure says, 

a sign is a recognizable combination of a signifier with a particular signified (Chandler). 

 

Conclusion and Recommendation 

4.1 Conclusion 

After all explanations above, this thesis has answered the readers’ curiosity toward the 

meaning of salmon and the big theme of this book. Salmon is proved and supported as a symbol 

which denotes as a kind of fish (literally) and connotes about “moving” 

(“perpindahan”/”pindah”/”berpindah”)  (connotatively) as also this book’s big theme. 

Also, based on the salmon symbol analysis, I can figure out why Dika creates Manusia 

Setengah Salmon (A Half Salmon Man) for his book title instead of other titles like Salmon 

Setengah Manusia (A Salmon Half Man) or Manusia Salmon(A Salmon Man). The reasons are 

lots of salmons’ characteristics represent many events happen in Dika’s moving experiences, but 

there are at least two basic and essential characteristics of salmons that can not symbolize 

human’s life. They are about why and how salmons move or migrate. 

Salmons migrate to the sea based on their nature and instinct, they are created to migrate 

to the sea, so they do not have other options. All moving in salmon follows their nature and 

instinct, so they unconsciously migrate to the sea. On the other hand, Dika experiences two kinds 

of moving: unconsciously (naturally) and consciously (deliberately). And, mostly Dika gets 

moving consciously because he can choose to stop, delay, or keep moving. 
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In addition, the way Dika moves actually is not as easy as salmon, because his moving 

experiences are not only about moving physically from one place to another place, but there is a 

moving that involves his mind, feelings, and even the past, which never happens to salmons. 

After all, Dika puts the word Manusia (Man) indicates that basically he is a human (his 

physical and nature), the word Setengah (A Half) for there is a half moving like he does not 

really want to or delay to move to a new girlfriend because he is still trapped in the past, and the 

last word is Salmon (Salmon) to indicate that some characteristics of salmons symbolize many 

events happen in Dika’s moving. 

In addition, after discussing about symbol, I also have a recommendation especially for 

people that love writing stories. Symbol is an interesting detail to be used in writing because it 

will give variation in your writing style and also will make the readers wonder what you are 

going to say through the symbol. So, you can use symbols to say the ideas in your writing, but do 

not forget to give a clue or context, so that the readers can find the significance of your symbol. 

Lastly, from all discussions, I learn and conclude that we can not underestimate a comedy 

book as only an entertaining book. In Manusia Setengah Salmon, through his humor writing 

style, Dika uses salmon smartly as a tool to advise himself and people about daring to move to 

pursue a dream. Dika and salmon face many kinds of obstacles on the way to get what they want, 

but they keep moving. So, this book advises us that the essence of life is moving, and we must 

dare to move and fight many obstacles to pursue our dreams. At last, a comedy book can be an 

entertaining book which also has a moral value for the readers. 
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4.2 Recommendation 

After having done with a symbol analysis in Manusia Setengah Salmon, I recommend 

other potential topics that could be done for future research in this book like using Reader 

Response to discover about Dika’s writing style affects the readers’ understanding toward this 

book, because he uses lots of slang words in Bahasa Indonesia and inserts some comics to 

illustrate his ideas. The participants that can be used are English Department students who have 

read this book and passed the courses CCU (Cross Cultural Understanding) and or Graphic 

Novel because they have already learnt about slang words and the functions of comic in literary 

works. 

In addition, a symbol analysis can be done to Dika’s other books like Kambing Jantan: 

Catatan Harian Pelajar Bodoh (Male Goat: Diary of a Stupid Student), Babi Ngesot (Sliding 

Pig), and Marmut Merah Jambu (Pinky Marmot), because he uses not only animal imageries, but 

also symbolism in those books, as seen in titles that imply another meanings instead of their 

literal meanings for the readers. 
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