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Abstract

The study of Guqin has become an important topic in Asian music for the past 10 years. In this
article, the connection of music, religion and human nature is examined through this ancient
instrument. There are three underlying reasons why the author chooses Guqin as a medium for
investigation. First, from a musical perspective, Guqin is the earliest notation written instrument in
human history. Second, from a religious perspective, Guqin is the only official religious instrument
recognised by Confucius in ancient China. Third, Guqin music, Flowing Water, had been selected
(as one of the 27 pieces of world famous music) and carried by the American spacecrafts on August
20 in 1977 to space- as greetings and connection to humankind in other planets. Therefore, this
study serves to discuss the power of music - as an ambassador of human nature.

Introduction

Music can reflect the value and temperament of a culture.2 In other words, music is

an expression of life. Frequently, the 
"cultural matrix in which an individual lives

determines the mode of expression."3 In this article, the essence of Taoism is examined

through this ancient instrument, Guqin.

The development of Guqin music has been framed and moulded by her dual role as

the only official recognised religious instrument in China, and as an instrument which

represent the scholastic class for the past 3000 years. Along with chess, calligraphy, and

painting, Guqin is regarded as the most prominent medium for scholars to cultivate his

character.4 Further, Guqin is the only Chinese instrument that possessed its own kind of

ideology. And its ideology is rooted and established in China's three notable religious and

ethical systems: Confucianism, Taoism and Buddhism.
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The duet of nature and human

One of the functions of Guqin music is to unite human with nature.5 This concept is

manifested in the construction of the instrument. The length of Guqin is four feet by five

inches which represent the four seasons and the five elements. Thus, the seven strings

represent the Seven Stars.
f

The praise of nature, also one of the teachings of Taoism, has been an everlasting

theme in Chinese art, literature and music.7 The ancient Chinese scholars
, musicians and

artists were fond of conveying their inner feelings to nature, especially on the occasion of

homesick or abdicate from official. These thoughts and feelings were transformed into

music compositions, paintings and poems. For instance:

Nature thus became the vehicle, or raw materials, by which the literati painters

interpreted their innermost thoughts and feelings. The emphasis shifted from an

interest in portraying nature and man's relationship to nature to a more personal

expression of the nature of man.

Further,

This interest grew during the troubled and divided Northern and Southern

dynasties when men sought consolation and solace from the disturbed world of

human affairs in the landscape, spurred on by Taoist attitudes and notions through

which poets and painters were inspired by their emotional responses
9

to nature.
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