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Abstract 

The system of patriarchy which has typically put all men as the head of family puts women in 

a disadvantaged position in the society and in the family. Women are just the inferior in 

society. They are often stereotyped as a weak creature who needs to be protected by the 

stronger ones; i.e. men. This phenomenon has been seen as the way things should be. The 

patriarchal system is maintained by series of structures and practices, including family, 

systematic violence and the expropriation of women’s labor. These three elements support 

the two major forms of patriarchy suggested by Walby; i.e. public and private patriarchy. As 

a product of popular culture, Legend of the Condor Heroes portrays an interesting 

phenomenon. Despite the setting which is the 13th century China, Huang Rong, its female 

protagonist, is described as a smart, thoughtful, independent, skillful and strong woman 

whom her husband often depends on. Therefore, this study aimed to examine if Huang 

Rong’s portrayal is actually support or against patriarchy. The findings reveal that on the 

surface, Huang Rong’s portrayal, especially her roles in public spheres, may be against 

patriarchy. However, in private spheres, Huang Rong is still tied with patriarchal system 

where her customs limit her freedom. This study shows how patriarchy is still maintained 

through literatures. 
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Introduction 

"A woman's duties are to cook the five grains, heat the wine, look 

after her parents-in-law, make clothes, and that is all!." "It will be 

theirs neither to do wrong nor to do good. Only about the spirits and 

the food will they have to think." "A woman's duty is not to control or 

take charge." (Mother of Mencius, qtd. in Ebrey 72-4). 

 The above quotation illustrates that women are considered as objects. Women are no 

more than a tool to serve and obey men. It’s as if their destiny has been set since they were 



 

 

born. Women and men are not to be on the same boat. As Beauvoir suggests, women are just 

the inferior in society (674). They are often stereotyped as a weak creature that needs to be 

protected by the stronger one [men]. Men are often considered as a symbol of strength and 

women a symbol of beauty just because of their gentleness (Zhao 82). Such a comparison or 

stereotyping still exists even after the first National Government Organization; which help 

women in domestic violence, suffrage, property rights, etc. has been set up in 1869 (Bragg 9). 

This case implies that the struggle for women’s rights is still going on. 

Along with the history of human beings, women have been treated as the evil side of 

men since centuries ago (Selden and Widdowson 200). It means that women are regarded 

only as a ‘tool’ in families. Selden and Widdowson explain that even Apollo, who was 

regarded as God in ancient Greek History, supported gender discrimination by stating that 

“the mother is no parent to her child” (203). Apollo’s statement implies that a mother will 

become “no one” after she has delivered her baby because she has no rights even to her 

children. In other words, she is only ‘a tool’ of the patrilineal household system to continue 

the family tree. Despite the fact that she herself who is carrying the baby all alone in her body 

and always takes care of the pregnancy, but still, the society’s attitude arises to the public and 

“kills” the women’s existence. Such attitude continues from time to time. Aristotle, (qtd. in 

Selden & Widdowson) as a student of Plato, once declared that “the female is female by 

virtue of a certain lack of qualities” (209). This major belief has been widely accepted by the 

society as a common ideology which supports men in ruling the world, thus, creates a social 

system in which the power is primarily held by men. Hence, patriarchy implies institutions of 

male rule and privilege, and also produces female subordination (Khrishnaraj 2). 

This notion of ideology has put women in a critical side; i.e. male domination and 

female inferiority. Males as a group have and do benefit the most from patriarchy, from the 

assumption that they are superior to females and should rule over women. Patriarchy has 



 

 

positioned women in a complex condition, that is, men are required to dominate women, to 

exploit and oppress them, to keep patriarchy intact. Patriarchy became an ideology, especially 

males’ ideology that is inherited from times to times, generation to generation. Here, the 

females become the main victim of this inherited ideology (Khrisnaraj 2). Therefore, I 

conclude that this ideology of patriarchy also has created a cage of norms for women, which 

is now called as “patrilineal system” (male-rule system). 

The system of patriarchy which has typically put all men as the head of family puts 

women in a disadvantaged position in the society and in the family. Patriarchy has affected 

women’s existence by, for example, ignoring their voice and pressing their creativity. Here, 

women are always regarded only as the other objects that are required to enable the qualities 

of being a man. As Freud stated that female sexuality is shaped by “penis envy” (qtd. in 

Selden and Widdowson 204). It refers to that patriarchal society is patrilineal, which means 

that property and title are inherited by the male lineage. This statement does not only supports 

patriarchy as the mainstream ideology, but also strongly points out on the issue of a greater 

core of patriarchy: biological essentialism, male’s notion of laws and norms, and patriarchal 

gender system which produces the notions of women as “the insignificant ones.” (Bragg 6).  

Unfortunately, this phenomenon has been seen as a normal condition which no one 

cares about (Pateman 207). Actually patriarchal society tends to oppress women in 

everything related to men’s business. Patriarchal society always supports to empower men in 

every part of life, yet discriminates women for domestic works only. As Pateman states, 

patriarchy as a social system that is unjust to women’s position is regarded as common thing 

(207). 

Moreover, similar cases are also portrayed in literature. Regarded as the reflection of 

the society which has greatly contributed to human civilization, literature also has made an 

impact regarding the issues of patriarchal ideology as reflected in a popular literary works 



 

 

and fairytales such as Cinderella. For centuries, Cinderella has put women and their 

femininity in a powerless side of the story: as an evil mother who tries to eradicate her step-

daughter or as a weak young girl Cinderella who is waiting for a magical fairy to save her or 

even as a helpless girl who is longing for the arrival of a good prince to give her eternal 

happiness. The “good girl” still needs this so-called “Prince Charming” to help her. 

As a product of popular culture, Legend of the Condor Heroes, a novel by Jin Yong 

which is translated by Huang et.al, portrays an interesting phenomenon. The story is set in the 

13th century China, when Chinese women were supposed to be at home cooking and nursing 

both their husband and children. It revolves around a young martial arts fighter Guo Jing who 

was raised in Mongol because of some reasons. At the age of 18 he decided to travel to China 

in order to find who murdered his father, and to find his sworn brother as his late mother 

wished. During his journey, he met many martial art experts who taught him various great 

martial arts skills that he turned to be a formidable martial artist. He also fell in love with a 

beautiful woman named Huang Rong, who was always assisting him in any difficult 

situations. Later Guo Jing becomes a hero (with the help from Huang Rong) who helped his 

nation, Song, repelled the Jing and Mongol. After Guo Jing and Huang Rong managed to 

repel the Jing, they decided to get married. 

However, despite the setting which is the 13th century China, Jin Yong describes 

Huang Rong, the protagonist female of the Legend of Condor Heroes, differently. Huang 

Rong plays a significant role in helping the Song dynasty to fight against the Jin. She is a 

much more skillful martial artist than Guo Jing, her husband. She is also managed to be a 

leader of the famous Beggar’s Sect (Yong 1134). Considering literature is a reflection of the 

society and the novel’s setting of time, it is interesting to investigate if Legend of Condor 

Heroes is actually against patriarchy. Hence, the writer would focus his research on: 

1. How is Huang Rong actually portrayed in the novel? 



 

 

2. Does Huang Rong’s portrayal actually support or is against patriarchy? 

Therefore, this study aimed to examine how Huang Rong is actually depicted and to 

examine if her portrayal is actually against patriarchal ideologies or support them instead. 

The results of this study are expected to give more awareness to the readers regarding the 

long maintained patriarchal system, and give them broader point of view about how to 

challenge it as necessary. 

In searching for previous research on Legend of the Condor Heroes, the researcher 

found article of Chun (2008) about ‘foot-binding’, which mentions Legend of the Condor 

Heroes as one of women liberation novels. Since this study would not examine foot-binding, 

it is different from Chun’s work. 

 

Theoretical Discussion     

Patriarchy  

Patriarchy can be defined as a system of social structures and practices which enables 

men to dominate, oppress and exploit women as well as the domination of the older to the 

younger (Darrah 7). Eisenstein narrows down Darrah’s idea by defining patriarchy as a 

sexual system of power in which the male possesses superior power and economic privilege. 

In other words, patriarchy is the male hierarchical ordering of society (17). Hartmann adds 

that “We can usefully define patriarchy as a set of social relations between men who have a 

material base who though hierarchical, establish/create interdependence and solidarity 

among men and enable them to dominate women” (195). 

Hartmann’s idea about solidarity among men is supported by Eisenstein and Walby. 

According to Eisenstein, as manifested through male force and control, the roots of patriarchy 

are located in women’s reproductive selves. Woman’s position in this power hierarchy is 

defined not in terms of the economic class structure but in terms of the patriarchal 



 

 

organization of society (17). It is a system of social structures and practices, in which male 

dominate, oppress and exploit women (Walby 6). 

Furthermore, Walby explains that patriarchy has two similar core elements, first, 

gender inequality and second is a degree of systematicity (5). Gender based role inequalities 

reflect exploitation of dominant segments of society (male) over secondary segments of 

society (female). This is reflected, among others, in wage inequalities that exist between men 

and women, which result from men’s historic power to devalue women’s work and benefit as 

a group from the services that women labor provides (Heise 3). Gender inequality is tied to 

other inequalities, which work together to produce differences among women.  Some women 

derive benefits from their race, their class, or their sexuality while they are simultaneously 

restricted by gender (Walby 13). For example, when social placement operates through 

patriarchal and patrilineal systems, wealth is further concentrated in the hands of males and 

further promotes female subservience, neglect, and poverty. Thus, gender inequality creates 

systematic patriarchal structures which restrict women and help to maintain male domination 

(Walby 25). 

 

How patriarchy is maintained 

Hooks’ description of her childhood below illustrates a way of maintaining patriarchy: 

“As a daughter I was taught that it was my role to serve, to be weak, 

to be free from the burden of thinking, to caretake and nurture others. 

My brother was taught that it was his role to be served; to provide; to 

be strong; to think, strategize and plans; and to refuse to caretake 

and nurture others.”  



 

 

“My brother was taught that a boy should not express feelings (to be 

rational). I was taught that girls could and should express feelings, or 

at least some of them.” (Hooks 2). 

Hooks’s experience represents a typical childhood in a patriarchal family. Therefore, 

she sees patriarchy as a life-threatening social disease (2). Although the legal institutional 

base of patriarchy was more explicit in the past, the basic relations of power remain intact 

today. The patriarchal system is maintained by series of structures and practices, including 

family, systematic violence and the expropriation of women’s labor. These three elements 

support the two major forms of patriarchy suggested by Walby; i.e. public and private 

patriarchy. 

Private patriarchy is based upon household production, in which a patriarch controls 

women individually and directly in the relatively private sphere of the home. When a woman 

gets married she loses everything she owned to her husband and she herself became his 

possession. She is supposed to be submissive and obedience, which is the sign of a good wife 

(Weitz 3). Besides, marriage restricts women’s mobility and burdens them with the 

responsibilities to nurture and rear children. The biological factor to bear children is linked to 

the social position of women’s responsibilities of motherhood: nurturing, educating and 

raising children by devoting themselves to family (Hooks 2). 

In many societies, marriage also offers a systematic violence. A characteristic feature of 

battering husbands is that they willfully isolate their wives, often cutting off contact with her 

nascent family or other means of support, and discouraging her from employment or 

activities out of the home (McCloskey & Eisler, 2). In male-dominated societies violence 

against women has generally been considered men’s prerogative right. However, abuse of 

wives has also been perpetrated by women who are either mothers-in-law or higher ranking 

wives in extended patriarchal families. Both custom and law have had an important role 



 

 

throughout the world in protecting patriarchal rights of male family heads (McCloskey & 

Eisler 3). 

Women are obliged to provide sexual services to their husbands according to their 

needs and desires. Moral and legal regulations exist to restrict the expression of women’s 

sexuality outside marriage in every society, while male promiscuity is often condoned. 

Another way of exercising control over women’s sexuality is when men force their wives, 

daughters or other women in their control into prostitution. Rape and threat of rape is another 

way in which women’s sexuality is controlled through notions of “shame and honor”, family 

honor. Women’s sexuality is controlled through their dress, behavior and mobility which are 

carefully monitored by the family and through social, cultural and religions codes of behavior 

(Bhasin 14). 

On the other hand, public patriarchy is based on structures rather than the household 

(Walby 67). Essentially Walby argues that in the late 19th century most married women were 

excluded from employment so that patriarchal domination occurred mainly privately within 

the family where it was the man in his position as husband or father who is the direct 

oppressor and beneficiary, individually and directly, of the subordination of women (173). 

A male’s privilege begins during his mother’s pregnancy when his family expresses the 

age-old preference for a boy, especially if the baby is the first. In many cultures, if a man 

does not have a son his masculinity is questioned. The patriarchal system makes a daughter a 

liability of economically benefiting her family of origin. Male privilege also means that a son 

stands little chance of having his life snuffled out at birth (Walby 90). 

Similarly, China in the 13th Century, which is the setting of the novel investigated in 

this study, was patriarchal. Most women at that time could not even take any part in public 

sphere. Patriarchal societies in 13th Century China propagate the ideology of motherhood 

which restrict women’s mobility and burdens them with the responsibilities to nurture and 



 

 

rear children. The biological factor to bear children is linked to the social position of 

women’s responsibilities of motherhood: nurturing, educating and raising children by 

devoting themselves to their family (Wolf 32). Mother of Mencius, as quoted in Ebrey, adds 

that “A woman’s duty is not to control or take charge. A woman’s duties are to cook the five 

grains, heat the wine, look after her parents-in-law, make clothes, and that is all” (72-4). 

The above discussion reflects that patriarchy refers to social systems in which power is 

primarily held by adult men. It creates, and also maintains, a gap between male and female, 

husband and wife. Patriarchy implies the institutions of male rule and privilege, which 

produces female subordination. 

 

Huang Rong’s portrayal in Jin Yong’s Legend of the Condor Heroes 

Based on Walby’s idea about patriarchy in public & private sphere, Huang Rong’s 

portrayal in the novel will be viewed from her roles in these spheres. 

1. Huang Rong’s roles in public sphere 

The events depicted in the novel took place in the 13th Century China, when most 

women should be at home taking care of their family. However, Huang Rong is 

depicted differently. First, she is portrayed as a skillful martial artist as reflected in the 

following quotation: 

“Peng Lianghu knew that if she landed her strike on his ‘Corner 

Pool’ accupoint then his whole arm would become numb and useless, 

so he was suddenly forced to change his strike to avoid her counter 

strike. He was shocked that not only did this very young lady have 

outstanding skills and speed, but she also knew accupoint kung fu. 

Although he had seen many types of kung fu in his time, he had never 

seen this ‘Orchid Touch’ accupoint style before.” 



 

 

“The ‘Orchid’ style relies upon speed, accuracy, surprise and purity. 

Of these, purity was the most important. It requires graceful 

execution and an easy, relaxed manner to execute properly, as if the 

person using it had not a care in the world. If it was executed with too 

much urgency or viciousness then it would lose its advantage in a 

fight.” (Jin Yong 252). 

Huang Rong’s exceptional martial art skill is mirrored in Peng’s picturing her as a 

‘very young lady’, and in her ability to force Peng, an experienced martial artist, to 

suddenly defend himself while he was actually attacking her. Huang’s decision to 

counter strike her rival while she was being attacked reflects not only her speed and 

accuracy, but also her bravery, logical and quick-thinking mind. Therefore, Huang is 

much different from most women in her era. 

Being a female martial artist is already exceptional in the 13th century China, 

when most women played their role in the private sphere. This situation is also mirrored 

in the novel, which mentions only eight female martial artists compared to more than 

forty male martial artists. So if a woman knows martial arts, she may not fit patriarchal 

concepts which consider women should be at home taking care of their family. Besides, 

Huang Rong is pictured to be calm and clear-headed person because to be able to 

execute this ‘Orchid’ style martial art, one cannot have too much urgency and 

viciousness. This portrayal breaks patriarchal thoughts which think that women are 

irrational and; thus, they cannot think critically (Hooks 2). 

The portrayal of Huang Rong’s superior thinking skills is strengthened when 

Huang Rong and Guo Jing got trapped in the Black Marsh, where a lady lived solitary 

for years. To kill her boredom, she created some series of puzzle, which she believed 

were difficult to solve even by the highbrows of the Song and Jin Kingdoms. To get 



 

 

away from this place, Huang Rong needs to solve the puzzles. Amazingly, Huang Rong 

was able to solve it only in one night (856-863). Therefore, Huang Rong is portrayed 

differently as she is much smarter even than most men at that time. Moreover, Huang is 

also described as a knowledgeable woman as reflected in her knowledge of the history 

of Confucius, which made Guo Jing astonished since most women in the 13th Century 

China did not know about it (373). 

Huang Rong takes an active role in public spheres. She embarked on an adventure 

and has met many formidable martial artists. Even, Hong Qigong, a very senior martial 

artist and head of Beggar’s Sect, decided to pass on the position to Huang and taught 

her his Dog Beating Staff Technique (619-620). In this chapter, Huang Rong and Hong 

Qigong thought that Guo Jing was dead. And they were trapped in a cave while a strong 

enemy was waiting for them outside. Hong Qigong himself was injured and thought 

that he could die soon or at least his kung-fu would not be as good as before. He has no 

choice but to put the entire burden to Huang Rong by making her as the new Beggar’s 

Sect chief. 

Hong Qigong regretfully said, “I’ve been poisoned by the poisonous 

snake as well as Western’s Poison’s deadly palm.” He paused and 

then gravely said, “Child, Master has no choice but to request a huge 

favour from you… it’s extremely difficult to accomplish… will you 

accept?” Huang Rong quickly said, “Yes, yes! Master, tell me.” He 

sighed, and then said, “Our time together as master and disciple has 

not been long and I didn’t get to teach you very much martial arts. 

Now that you’re facing a strong opponent, I have no choice but to 

thrust a great burden on you, or I will not be at ease” (619) 



 

 

At first, it is unclear why Hong Qigong chose Huang Rong as his successor. 

However, the following quotation provides the answer. 

Huang Rong thought, “What dog could be so fierce?” Then she 

realized what he meant and shouted, “Oh yeah, bad guys are dogs 

too!” Hong Qigong smiled and said, “You’re really clever. If…” He 

wanted to say that Guo Jing would not have known it, but his heart 

turned sour and he stopped. (621) 

It seems that Hong Qigong really has faith in Huang Rong. He chose Huang Rong as 

his successor not only because they are under such critical situation, but also because 

he thinks that with her intelligence Huang Rong will be capable to lead the sect. This 

made Huang Rong the only female leader of a sect in the novel. 

Huang Rong is also portrayed as a great tactician. This is proved when Guo Jing 

returned to Mongolia to help the person who has been so kind to him since he was a 

child, i.e. Genghis Khan. As a Mongolian General, Guo Jing found difficulties to go 

through the enemy’s defense. Huang Rong showed up and aided Guo Jing with her 

knowledge in war tactics which enabled Gou Jing to cut through the enemy defense 

(1084-1094). Again, Huang Rong’s portrayal seems to deny the patriarchal concepts 

that women are irrational (Hooks 2). 

Huang’s involvement in public sphere is also welcome by the martial artist since 

she was treated to the male ones. Their acknowledgment of her capabilities is 

represented when she joined the group of martial artists to defend their nation, Song, 

against the Mongolians. She was even appointed deputy commander in defending 

Xiangyang, a vital city for the Song (Jin 1173-1203). By doing so, they give her equal 

rights and opportunities which, Dixon argues, should be given to women (4). In other 



 

 

words, although the Chinese society was patriarchal, the martial artist community did 

not apply patriarchal principles to Huang Rong. 

It is not clear why she joined the band and leads an army herself even she is the 

only female in the group. It may be because she wants to save her daughter Guo Xiang 

who got kidnapped by a Mongolian General, or because she is the wife of Guo Jing, 

who is trusted by the people of Song to lead the army defending Xiangyang. However, 

the following quotation may have a clue regarding her reason leading an army to 

defend the city. 

“The group proceeded south and inquired about Fawang (Golden 

Wheel Monk) and Guo Xiang along the way. Soon news came from 

everywhere saying the North and South Mongolian Armies are 

besieging Xiangyang, engaging the Song soldiers at the foot of the 

city several times, with both sides suffering many loses. The situation 

there was grave and urgent. Huang Rong was worried and said, “The 

Mongols are attacking Xiangyang, we must get there fast. Let’s 

ignore Xiang’er safety temporary.” The group agreed unanimously. 

(1173) 

Huang’s suggestion to ignore her daughter’s safety to save the city reflects her logical 

and rational thinking, which denies patriarchal belief that women are emotional and 

irrational (Loftis 1). That the others agree unanimously shows how much they respect 

and admit her problem-solving skill in a difficult situation for the nation. Moreover, her 

portrayal is also patriotic because she gives priority to the national interest instead of 

her personal interest; i.e. her daughter’s safety. This makes her different from any 

women in that era since her decision is against the duty of a woman at that time; i.e. 



 

 

nurturing, educating and raising children by devoting themselves to their family (Wolf 

32). 

2. Huang Rong’s roles in private sphere 

Huang Rong’s portrayal in private spheres includes her relationship with her 

husband, father and daughter. 

In public sphere, Huang is portrayed as a woman with superior martial arts and 

thinking skills that she excels some men, including Guo Jing, her fiancée and, later, 

husband. Her superiority is even accepted by the other martial artists as if they do not 

consider Huang a woman. However, Huang realizes that she should behave as a woman 

in a patriarchal society as illustrated in the following quotation: 

Huang Rong said with a low voice, “I’ll teach you some curse words 

in signs language; tomorrow you can show them to him.” 

“Why don’t you do it yourself?” Guo Jing asked. 

Huang Rong chuckled lightly, “Those are vulgar language, a girl 

from honorable family shouldn’t say those kind of words.” 

Huang’s answer indicates that women should be polite and refined in their attitude 

which can be seen in the language they speak. By asking Guo Jing do the cursing; she 

seems to be aware that men can do anything. In other words, the conversation implicitly 

states that men have more freedom to do things and to speak. In contrast, women, 

especially those from honorable families, have to reflect the families’ reputation by 

speaking politely. 

As a girl from an honorable family, Huang is pictured as one who is actually not 

really respectable. She did not say curse words, but she knew curse words. On the other 



 

 

hand, Guo Jing is described as a respectable, kind-hearted man who does not know 

curse words so that Huang should teach him. This implies that women are at fault for 

making a good man bad. 

When Huang Rong stated that a girl from honorable family shouldn’t say vulgar 

words, it is indirectly declared that a girl’s task should be to maintain her family’s 

respectable name. Huang Rong’s father authority also showed in the novel when he 

gives Guo Jing three tests against Ouyang Ke to choose the most suitable husband for 

Huang Rong. At that time, he paid less attention about Huang Rong’s feelings whether 

she likes it or not (550). In patriarchal family, a woman does not have a freedom to 

determine what she wants to choose. Father’s authority to his daughter and husband’s 

authority to his wife are very powerful. The whole laws about legacy, marriage, and 

divorce align to men and the rules to neutralize those authorities are almost nothing 

(Walby 90). 

On the surface, Jin Yong portrays how reliable Huang Rong is. However, there is 

a scene where Huang Rong becomes very curious when she heard something about 

another woman’s beauty. She wants to find out whether the woman is more beautiful 

than her or not. It is not her usual way of thinking and she is ignoring someone’s life 

because of that. 

Huang Rong became very curious. She whispered to Guo Jing “Let’s 

go and see what type of pretty girl they are talking about.” 

Guo Jing asked “What about getting the medicine, isn’t that more 

urgent?” 



 

 

“I want to see the girl first!” Huang Rong said stubbornly as she 

started off after the two servants. (239) 

In the above dialog, Guo Jing is portrayed as a more logical person than his wife. When 

Huang Rong ignored and decided to see the girl first, the narrator labels Huang Rong a 

stubborn person. She is also described as an emotional woman when she “started off 

after the two servants” without waiting for Guo’s response. It implies that she is not as 

logical as her portrayal in public spheres. This fits Hooks’ story where men should not 

express feelings (to be rational) while women should (2). 

Similarly, in her personal relation to Guo Jing, Huang is portrayed as a 

subordinate although in public sphere she is more superior than Guo, even she helps 

Guo a lot. The following scene shows Huang position related to Guo: 

After she finished, Guo Jing frowned and said, “Rong’er, it was 

wrong of you to do that. Without determining if Guo’er is dead or 

alive how could you just leave the valley like that?” Guo Jing had 

always respected his wife and never scolded her in front of others, but 

this time he spoke sternly to her in front of everyone, causing her to 

blush. (1180) 

The dialog reflects how powerless a woman is in front of her husband. Huang Rong 

should be able to defend herself against the scold; but she did not and preferred to be 

silent. Although Guo Jing did this because he was worried about Huang Rong’s safety, 

he seems to be portrayed as “right and logical one”. When she was blushing, she might 

understand that she was at fault. But this also portray that Guo Jing is always right 

while Huang Rong is not. Just like a role in patriarchal family where the husband is the 

only one who knows what is right and what is wrong because “he” possesses superior 



 

 

power (Eisenstein 17). So no matter how strong, smart, how reliable Huang Rong is; 

she is still to be considered as “the second in charge” after her husband. 

The character of Huang Rong is tied with traditional women’s roles where a good 

wife should always support her husband. Through Huang Rong, Legend of the Condor 

Heroes shows how women’s roles should only support her lover or husband although 

the women have many opportunities to surpass the husbands. 

Huang Rong was delighted. “Elder Hong, if I beat him again he’ll 

surely be unhappy; please teach him some other blows.” She herself 

had no real intention to learn and it was only a pretext to push the old 

beggar to give more lessons to her love. If she really had wanted to 

learn martial arts, she had at her disposal a great master in the 

person of her father. All of whose skills she never could have learned. 

(350) 

The above quotation clearly expresses that Huang Rong has no intention to 

surpass her lover. Instead, she is always looking for a way to make her lover strong so 

that her father can acknowledge him as a martial art expert. And if he does, then the 

two of them can marry (550). Huang’s efforts reflect her awareness that her husband 

must be more skillful and superior than her in terms of martial arts.  This means, Huang 

Rong adopts patriarchal values, which according to Hartmann, limit her freedom (347), 

especially in deciding her life-partner. 

The above quotation also reflects that the portrayal of her father is also tied with 

the patriarchal ideology where a father wants a strong (reliable) spouse for her 

daughter. No matter how strong the woman is, her husband must be stronger. Or we can 

say that (based on how Jin Yong portrays his characters) a husband (men) should be 



 

 

stronger than his wife so that he will be considered as reliable and masculine husband. 

It is similar to Hooks’ story that her father taught her brother to be strong (2). 

 

Conclusion 

 The Legend of Condor Heroes is a novel of patriarchal ideology. The novel mostly 

told the domination of men towards society and culture. Therefore, examining Huang Rong’s 

portrayal is a bit quite of challenge. On the surface, Huang Rong’s portrayal may be against 

patriarchy; especially when she got her roles in public spheres. In private sphere, however, 

her portrayal changed into a woman who her position is lower than her lover. At first, the 

reader may think that Huang Rong is special in which she can do many spectacular things 

that seem impossible to be done by the other women at that time. But if we look into details, 

Huang Rong is still tied with patriarchal system where her customs, according to Hartmann, 

limit her freedom (347). 

 By reading this study, the readers are encouraged to be aware of what patriarchy is. 

The readers are also expected to be aware on how patriarchy is maintained. For the female 

readers, are encouraged to get better understanding on what they do; and to not limit their 

own freedom and career just because they have “household duties”. As for the male readers, 

are supposed to have awareness on what patriarchy is in general and how it is maintained; so 

that they can avoid and prevent to do it because they are the roots of patriarchy. 
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